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Patrimoniu cultural și dezvoltare
Cultural Heritage and Development
Corina RĂCEANU
The Intercultural Institute of Timişoara
Corina Răceanu received her PhD in Management from the West University
of Timișoara, Romania, and her master’s degree from Mastère Specialisé
Européen en Management des Entreprises Culturelles, ESC Dijon, France.
Having a 24-year experience in cultural domain, she became an expert in
cultural management and cultural policies. She taught several courses as
lecturer at West University of Timișoara. She initiated and coordinated
projects for Romania and South-East Europe, concerning the research of
the consumption-offer relation in cultural domains, the implementation
and evaluation of the cultural policies on a local or regional level. In 2007
she became expert evaluator for the National Cultural Fund, and in 2011
- evaluator of the managerial performance in cultural institutions. In
2004 she became member of “Team Europe Romania”, an organization
of the European Commission Representation in Romania, member of The
European Initiative “A Soul for Europe”, and member of „United Experts”,
an organization of The Swiss Cultural Program for South-East Europe and
Ukraine. She is the co-author of several books and articles on cultural
policies and cultural strategies, and she presented more than 35 lectures
and presentations at national and international conferences and workshops.
Rezumat:
Relaţiile complexe care definesc societatea contemporană determină
schimbări majore prin coexistenţa diferitelor identităţi colective şi
mentalități într-un areal cultural. Acest melanj, accelerat de mobilitatea
contemporană, determină necesitatea cunoaşterii şi respectării
patrimoniului Celuilalt – cultura, credinţa, limba – îmbogăţit şi transformat
prin multitudinea valorilor care îl redefinesc mereu.
În acest context, Uniunea Europeana dispune de o imensă bogăţie
acumulată într-un patrimoniu material şi imaterial comun, inestimabil,
rezultat din diversitatea culturală şi lingvistică pe care o adaugă la zestrea
colectivă fiecare din statele membre. Textul articolului de față prezintă
principalele documente ale forurilor Uniunii Europene care au ca obiective
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comune tuturor statelor membre: salvgardarea diversității culturale şi
susținerea dialogului intercultural, a culturii cu funcție de catalizator pentru
creativitate, dar și ca oportunitate pentru relaţiile internaţionale. Toate
iniţiativele Uniunii Europene pentru păstrarea, conservarea şi valorificarea
patrimoniului cultural aduc beneficii majore statelor şi comunităţilor care
iau măsuri active pentru dezvoltarea turismului cultural care poate capta
caracteristicile economice ale patrimoniului şi le poate exploata pentru
conservare, prin generare de fonduri, educarea comunităţii şi influenţarea
politicilor.
Cuvinte cheie: Uniunea Europeană, dezvoltare economică, patrimoniu
cultural, valori comune, diversitate.
Keywords: European Union, economic development, cultural heritage,
common values, diversity.
The complex relations defining contemporary society determine
major changes through the coexistence of different collective identities
and mentalities within a cultural area. This mélange, accelerated by
the contemporary mobility, triggers the necessity to acknowledge and
respect the heritage of the Other–culture, belief, language–enriched and
transformed by the multitude of values which redefine it permanently.
In this context, the European Union has enormous resources
available: from the common tangible and intangible heritage, which is
priceless and results from the cultural and linguistic diversity added to the
collective dowry of each member state. Acknowledging the contribution
of all the cultures present in our society: ”the European Union has a
double purpose: to preserve and support diversity and to help it become
accessible to the others.”1 Starting from this challenge and taking into
consideration the impact of globalization, in 2007, the European Union
took an important step towards supporting and affirming a diverse
European culture, based on shared values, initiating The European Agenda
for Culture. Three commune objectives were established:
••
Cultural diversity and intercultural dialogue;
••
Culture functioning as a catalyst for creativity;
••
Culture as an opportunity for international relations.
These objectives were defined to contribute to a better cohabitation
and to reciprocal respect, to the enrichment of the knowledge and of the
1

” Creative Europe. Supporting Europe’s cultural and creative sectors”, [online],
URL: www.ec.europa.eu / culture, (Accessed 13.08.2014).
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ability of European citizens to understand and accept the culture of the
Other and the European culture, which is in a continuous transformation.
From the perspective of the economic development through
capitalizing the cultural heritage, the European Union acknowledges
the contribution of culture to the construction of a diverse and strong
Europe, based on shared values. “Until now, the cultural heritage was not
approached in such a prominent manner as in The European Union Treaty,
The Lisbon Treaty. As it is stipulated in the article 3.3 TUE: «The Union
must respect the rich cultural and linguistic diversity and it must ensure
the protection and the consolidation of the European cultural heritage».”2
In 2011, The European Council published the document called
Conclusions on the contribution of culture to the implement the Europe
2020 Strategy (2011/C/175/01). It invited the member states “to explore
the role of the cultural tangible and intangible heritage in the development
of a community and in the promotion of active citizenship and to take into
consideration the elaboration of some relevant strategies for the local and
regional development, to answer the need to train and the development
priorities of the capacities of the cultural actors, to take into consideration
the need to develop cultural public services, in order to permit them to
offer adequate services, to promote the digitization and the access to
the cultural heritage and to the contemporary cultural content, including
audio-visual materials, thus promoting the preservation of the cultural
diversity and of the multilingualism, to promote sustainable cultural
tourism as a factor for cohesion and economic development.”3
These recommendations are based on the acknowledgement
of the Council regarding the contribution which culture can have to the
achievement of the three major objectives of the Europe 2020 strategy for
sustainable, inclusive, intelligent development of Europe.
The Organization for Economic Co-operation and Development
(OCDE) formulates in its documents a perspective on the contribution of
the cultural activities to the local development. Their success depends on
their capacity to highlight and disseminate values and landmarks which
encourage local actors, individually or collectively. In this way, local actors
can have a vision of future, they can elaborate new plans and common
” Creative Europe. Supporting Europe’s cultural and creative sectors”, [online],
URL: www.ec.europa.eu/culture/our-policy-development/cultural-heritage_
en.htm, (Accessed on 13.08. 2014).
3
”EUR-Lex. Acess to European Union law”, [online], URL: eur-lex.europa.eu / legalcontent / RO / TXT / ?uri=uriserv:OJ.C_.2011.175.01.0001.01.RON, (Accessed
13.08.2014).
2
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projects and they can protect themselves against the unpredictable.
In other words, the cultural activities are seen as ways to mobilize and
increase the responsibility of local communities, who become capable to
plan their own development, in order to increase their local social capital
and to develop their economy, by capitalizing their cultural heritage.
The European Union provides a set of direct measures for support,
which have the role to highlight the heritage elements with symbolic value
for Europe. A set like this is The European Union Prize for Cultural Heritage–
Europa Nostra Awards. The direct financial support is granted according
The Regulation (EU) nr. 1295 / 2013 of the European Parliament and of
the Council regarding the initiation of the “Creative Europe” program. The
major intervention funds for restoration, preservation, protection and
highlight of the cultural heritage are available as an indirect support. This
support is regulated by article 167 of The Treaty on the Functioning of
UE, which assures the access to grants for heritage through four major
structural and investment funds available: the European Fund for Regional
Development, the Social European Fund, the Cohesion Fund, the Fund for
Agriculture and Rural Development, the European Maritime and Fishing
Fund.
All these initiatives of the European Union for safeguarding,
preserving, and capitalizing the cultural heritage are welcomed. They
bring major benefits to the states and the communities which take active
measures to develop cultural tourism because: “cultural tourism can take
up the economical characteristics of the heritage and can exploit them
for preservation through generating fund, educating the community and
influencing the policies.” Cultural tourism is an essential part of many
national and regional economies and can be an important development
factor, when it is successfully administered.4
The balance between the positive and negative effects generated
by the capitalization of the cultural heritage is determined by the way
in which a community knows how to identify and correctly administer
the resources being at their disposal, in order to have a sustainable
development of the community with respect and care for the future
generation.

4

“ International Scientific Committee on Cultural Tourism – International Cultural
Tourism Charter. Managing tourism at places of heritage significance”, Mexico,
1999, [on line], URL: www.icomos.org, (Accessed 13.08. 2014).
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Drumul Timișoarei către titlul de Capitală Europeană a
Culturii în 2021 și sectorul creativ în ariile multiculturale
rurale. Oportunități pentru dezvoltare durabilă
Timișoara’s Road to the European Capital of Culture
Title in 2021 and the Creative Sector in Rural ulticultural
Areas. Opportunities for a Sustainable Development
Simona Neumann
Timișoara 2021 – European Capital of Culture Association
Simona Neumann is the Executive Manager of the Association Timişoara
European Capital of Culture 2021. She worked at Brussels with the European
Commission’s Directorate-General for Enlargement and in Bucharest
with the United Nation’s Program for Development. Her international
experience includes the activity in the most prominent program of public
diplomacy of the United States Department of State–Fulbright Program.
She started her carrier at the Intercultural Institute of Timișoara and at
West University of Timișoara where she coordinated the local branch of
The National Coordination Unit under the Leonardo da Vinci Program and
the Information Center regarding the Education Opportunities in the USA.
Rezumat:
La începutul constituirii lor, Comunităţile Economice Europene erau
preocupate de integrarea economică şi financiară, lăsând cultura în seama
politicilor naţionale ale statelor membre. Cu timpul, a apărut nevoia
introducerii culturii în sfera de preocupări a Uniunii. Astfel, cooperarea
culturală între statele membre se manifestă la o scară mai extinsă începând
din 1983 când, la iniţiativa miniștrilor culturii din Grecia și Franța – Melina
Mercouri și Jaques Lang – a fost lansat festivalul artelor, numit Oraşul
Culturii. Mai târziu, acesta devine acţiunea Capitale Culturale Europene,
care are ca finalitate un titlul acordat unui oraş în scopul promovării şi
păstrării diversităţii culturale a Europei şi al evidenţierii apartenenţei
cetăţenilor la o cultură comună europeană.
În contextul pregătirii şi al deţinerii titlului, oraşele beneficiază de
transformări în plan cultural, economic, urban şi chiar social. Modul în care
industriile culturale creative contribuie la crearea locurilor de muncă şi la
atragerea de turişti şi, deci, la dezvoltarea oraşului şi a regiunii respective
este un subiect amplu analizat de-a lungul timpului de specialiştii în
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politici culturale.
Timişoara, oraş situat în vestul României, capitala simbolică a regiunii
Banat şi cel mai dezvoltat centru economic al României, după Bucureşti,
aspiră la câştigarea titlului Capitală Culturală Europeană în anul 2021.
În procesul pregătirii pentru câştigarea titlului, Timişoara mizează pe
atu-uri puternice legate de poziţia sa geografică, patrimoniul istoric şi
architectural multicultural, patrimoniul material şi imaterial al satelor din
regiune, oferta culturală dinamică, aflată în plin proces de diversificare şi
atragere de noi categorii de public, industrii competitive de automobile şi
de tehnologie informaţională precum şi pe existenţa industriilor culturale
creative în oraş şi regiune.
În acest context, valorificarea patrimoniului cultural al satelor din
regiunea diversă a Banatului (spre exemplu foclorul, cântecele, dansul şi
tradiţiile populare, casele ţărăneşti, descoperirile arheologice) cu ajutorul
tehnologiei moderne şi transpunerea, stocarea şi transmiterea acestuia
prin intermediul platformelor web, al noilor media, al hărţilor electronice
şi al altor mijloace moderne de informare sunt menite să contribuie la
atragerea turiştilor, la profesionalizarea cercetătorilor din domeniul
patrimoniului cultural şi la revitalizarea regiunii.
În procesul creării principalelor evenimente culturale ale anului 2021,
Timişoara va colabora cu oraşele şi regiunile rurale din întreg Banatul
istoric pentru a proiecta o viziune de dezvoltare pentru şi dincolo de anul
2021. Astfel, industria culturală creativă, comunităţile locale şi implicarea
cetăţenilor sunt elemente-cheie pentru conservarea patrimoniului cultural
al regiunii şi pentru reactivarea tradiţiilor locale în comunitaţile rurale.
Cuvinte cheie: Uniunea Europeană, politici culturale, Timișoara – Capitală
Culturală, industrii creative.
Keywords: European Union, cultural policies, Timișoara – Capital of
Culture, creative industries.
The founding treaties of the nowadays’ European Union had never
addressed culture among its policies before, leaving it at each member
states’ disposal in order to deal with it at national level. Economic and
financial integration and the creation of a common market prevailed and the
relationship between sustainable economic development and culture had
not been addressed explicitly within the EU policies. The need for cultural
policies as a showcase for for both European and local national diversities
as part of a common European identity appeared after a few decades and
it was expressed for the first time in the Treaty on the European Union /
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Maastricht Treaty, in 1993. In accordance with article 128 of the Treaty,
the Union commits itself to the “flowering of the cultures of the Member
States’ in the context of ‘national and regional diversity’ and ‘common
cultural heritage.”1Nevertheless a more extensive cultural cooperation at
the EU level had already started in 1983 on the occasion of the Greek and
French Ministers’ of Culture, Melina Mercouri and Jacques Lang, proposal,
regarding an arts festival that was called the City of Culture. Later this was
transformed into the European Capital of Culture (ECoC) project with clear
selection criteria for the nomination of the city to host it.
EU’s European Capital of Culture project is aimed at “safeguarding
and promoting the diversity of cultures in Europe and to highlight the
common features they share as well as to increase citizens’ sense of
belonging to a common cultural area”, on the one hand, and “to foster
the contribution of culture to the long-term development of cities in
accordance with their respective strategies and priorities”,2 on the other.
More than 50 countries have been designated European Capitals of
Culture so far from the eastern to the western and from the northern
to the southern part of the continent. The title is granted for an entire
calendar year and preparations start well before that year because the
city is not granted the title for simply what it is, nor for the sum of its
existing cultural activities and heritage, as it is the case of the UNESCO
prize, but for what it plans to be doing during that year and this needs to be
outstanding, as should the legacy it leaves behind, in terms of sustainable
development of the city concerned3. Studies have shown that the event
is a valuable opportunity to give the city a new vitality and regenerate it,
to raise its international profile, boost tourism in the region, as well as its
economy, enhance the locals’ pride, to promote creative industries and
create new jobs4. Moreover, it is not only the city benefitting from the
title but the whole neighbouring region is being affected in a positive way.
Treaty on the European Union / Maastricht Treaty, 1993, Part 3, Union policies
and internal actions, art. 128.
2
Decision No 445 / 2014 / EU of the European Parliament and of the Council of
16 April 2014 establishing a Union action for the European Capitals of Culture
for the years 2020 to 2033 and repealing Decision No 1622 / 2006 / EC, Article
2, Objectives.
3
See URL: http://ec.europa.eu/culture/tools/actions/capitals-culture_en.htm.
(Accessed 29.08.2013).
4
European Cities and Capitals of Culture (2004), Study Prepared for the European
Commission, Part I and II, Brussels, Palmer and Rae.
1
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The city of Timisoara is bidding for the status of the European
Capital of Culture in 2021 and it is fully engaged in the internal competition
along with other Romanian cities. The process itself is as important as
the title because cities have now the opportunity to reconsider their
long-term urban development through a culture-led strategy5. Situated
in the western part of Romania, bordering Hungary and Serbia, with a
population of about 330,000 people and about 18 ethnic groups, the
city (Timișoara) has a rich multi- and intercultural history and heritage6.
It was under many administrations and rules (the Ottoman Empire, the
Habsburg House, the Austrian Empire, the Austro-Hungarian Monarchy,
the Serbian administration, the Romanian state). Many immigrants from
Europe and migrants from other regions of Romania have settled here all
along its history. The city has got a rich architectural heritage, counting
over 14,500 heritage buildings – the largest protected area of historical
monuments in Romania – belonging to different styles such as Baroque,
Art Nouveau, Secession, Eclectic and Romanian Style. Nowadays the city
is engaged in accelerated economic, social and cultural transformation.
Its vision of development is to become an innovative and intercultural
metropolis, with a competitive economy sustained by cultural heritage
values, academic excellence and an efficient urban structure7.
In the competition for the title the city will build upon some of
its strongest features such as: a vibrant cultural life which is improving
lately in terms of its diversification and outreach; a strong historical past
and cultural heritage; its innovative spirit (Timisoara is the city of many
firsts in nowadays Romania and also in Europe); its multicultural and
multi-confessional character with strong ties with Europe all along its
history; it is the city of the outbreak of the Romanian revolution against
the communist dictatorship in 1989; it has cutting-edge technology in the
 ecision No 445 / 2014 / EU of the European Parliament and of the Council of
D
16 April 2014 establishing a Union action for the European Capitals of Culture
for the years 2020 to 2033 and repealing Decision No 1622 / 2006 / EC, Art.5 (1).
6
For an overview on Timisoara’s history, see, Victor Neumann, “Multiculturality
and Interculturality, The Case of Timisoara”, in Hungarian Studies, Hungarian
Academy, Volume 21, Numbers 1 – 2, 2007, p. 3-18.; Victor Neumann, Identități
multiple în Europa regiunilor. Interculturalitatea Banatului / Identités multiples
dans l’Éurope des regions. L’Interculturalité du Banat, Hestia, 1997 and the
second, edition: Victor Neumann, Interculturalitatea Banatului, Art Press Institutul European Publishing House, Timisoara - Iassy, 2012.
7
As defined in the City’s Master Plan (2012). See URL: http://www.primariatm.ro/
index.php?meniuId=2&lg=ro&viewCat=178, [online], (Accessed 29.08.2014).
5
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automotive industry and the IT sector; last but not least, it is an important
university centre in the western part of Romania with four state and two
private universities and counting a total of around 50,000 students.
Even though creative industries have not been central to the
ECoC agenda from the very beginning, studies conducted by various
researchers and the European Commission demonstrate that this sector
has lately played a substantial role in transforming urban settings. In one
of his papers on creative industries, Mark Campbell quotes a few opinions
about how this sector played an essential role for Liverpool ECoC 2008:
Liverpool 08 shows how “culture and creativity are part of the answer to
tough economic times” and how “creative skills will be more important –
not less – in the economy of the future”8 ; “Liverpool’s year as European
Capital of Culture in 2008 […] makes me hugely optimistic about what
UK City can do for […] encouraging the creative sector”9 , “Look at how
Liverpool benefited from being European Cultural Capital in 2008. […]
Jobs in the creative industries increased by half”10.
Creative and cultural industries belong mainly to cities where
they benefit from a favourable business environment, the presence of
a creative class and a skilled workforce, nevertheless rural areas can be
equally attractive particularly if local customs, traditions, folklore, tangible
and intangible forms of heritage have been preserved and can be offered
for the use of locals and tourists with the help of modern technology.
Under the circumstances, in the process of planning for the bid,
Timișoara is exploring the use of its creative industries centred around
mainly the IT industry, street art, design, art in public spaces, architecture,
advertising, software, crafts, fashion, photography, to name a few. An
 urnham, A., Five lessons from Liverpool’s year as Capital of Culture, 2009
B
[online]. Available from URL: http://www.culture.gov.uk/reference_library/
minister_speeches/ 6182.aspx [Accessed April 2009], quoted in Peter Campbell,
”Creative industries in a European Capital of Culture”. In International Journal of
Cultural Policy, 17:5, 510-522, 2011.
9
Hodge, M., UK city of culture festival will showcase creative industries, 2010.
[online]
Available from:
http://www.cabinetforum.org/blog/uk_city_of_
culture_festival_will_showcase_creative_industries/. [Accessed July 2010],
quoted in Peter Campbell, op.cit.
10
Cameron, D., PM’s speech on tourism, 2010. [online]. Available from: http://
www.number10.gov.uk/news/speeches-and-transcripts/2010/08/pmsspeech-on-tourism-54479. [Accessed August 2010] ], quoted in Peter Campbell,
op.cit.
8
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important component of this sector are the city’s and its neighbouring
region’s tangible and intangible cultural heritage, including the recovery
and preservation of the rural multicultural heritage in the historical Banat
spanning three countries - Romania, Hungary and Serbia - thus bringing
to the competition for the title a strong regional and European identity.
Heritage in these rural areas takes the shape of untouched forms of
traditional and popular or folk culture that include languages, music,
dance, rituals, culinary tradition. The capitalization of heritage can also
contribute to boost the tourism in the region by attracting visitors and
thus creating jobs. As Brian Graham puts it, “heritage is a field that refers
to both economic and cultural assets and one that is of central importance
in an age in which ideas of multi-scaled space rather than time constitutes
the dominant paradigm of analysis in cultural theory.”11
In designing the main cultural events for 2021 Timisoara will liaise
with cities and rural areas in the Banat region in order to project the vision
for Timisoara’s future development for 2021 and beyond. Within this
context, creative industries, local communities and citizen’s engagement
are key elements for the preservation of a region’s cultural heritage and
for reactivating the local traditions in rural communities.
To conclude, the aims of capitalizing Banat’s rich and varied cultural
heritage and creative cultural sector are to ensure that: it can be used
in economic and social development and thus can be integrated into a
regional strategy; the living conditions of the population in the area
are improved through the implementation of the strategies for the
development of cultural and creative industries; professionals in the
field of cultural heritage and stakeholders are equipped with skills and
tools (cultural heritage inventory, stories, descriptions, maps) to better
preserve and promote culture; information on media and web applications
about the region will be available for locals and tourists (creation of a
new documentations system, web portals etc). Whether some creative
industries will seize the opportunity to grow in Timisoara and the Banat
region on the road to the ECoC title, on the one hand, or whether the
local and regional administrations will effectively succeed to invest in this
sector during the preparation process, on the other, it is hard to predict at
this point12 but it is nevertheless worth of trying.
Brian Graham, “Capital or Culture?”. In Urban Studies, Vol. 39, Nos 5–6, 1003–
1017, 2002, Carfax Publishing, p.1003.
12
This paper was written in June 2014.

11
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Creative CH: frontul Banat,
via Universitatea de Vest din Timișoara
Creative CH: The Banat front,
via the West University of Timișoara
Otilia Hedeșan
West University of Timișoara
Otilia Hedeșan is an anthropologist and professor of Romanian Civilization
at the West University of Timișoara. In 2007 she became a member of
the Romanian National Board for the Preservation of the Intangible
Cultural Heritage. She is also a member of the editorial board of Journal
of Ethnography and Folklore (ISI - Arts and Humanities). She coordinated a
series of research grants on cultural heritage, such as Creative Cooperation
in Cultural Heritage, (2011 – 2014), Living Heritage: an unlimited resource
for tourism development, (2012 – 2014). She authored 5 books, such
as Șapte eseuri despre strigoi / Seven essays on ghosts (1998), Pentru o
mitologie difuză / Towards a diffuse mythology (2000), Folclorul. Ce facem
cu el? / Folklore. What do we do with it? (2001), Mă razumești, fara mea...,
Note de teren pe Valea Moravei / Do you understand me, my girl…, Field
Notes on Morava Valley (2008). She contributed to 11 volumes published
in Romania and abroad, edited several critical readers of dialectal texts
and academic textbooks. She also published more than 40 studies in
Romanian and foreign journals and has been a constant collaborator of
influential cultural magazines in Romania, such as Orizont, 22, Dilema
veche etc. For the last three decades, Otilia Hedeșan has conducted
field research in Romania (Banat), Serbia (Banat, Timoc, Morava Valley),
Hungary, Bulgaria and Ukraine (Bukovina, Transcarpathia).
Rezumat:
În cadrul proiectului Creative Cooperation in Cultural Heritage – Creative
CH, un proiect FP7 finanțat de European Commission și derulat în perioada
septembrie 2011 – septembrie 2014, Universitatea de Vest din Timișoara
a organizat mai multe cercetări de teren în Banat, în vederea alcătuirii unei
baze de date digitalizate, cu informații referitoare la tradițiile comunităților
multiculturale și plurietnice din regiune.
Dat fiind specificul etnografic al cercetărilor care au fost derulate, ele
sunt plasate în trei contexte ale căror linii generale sunt prezentate în
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mod succint: cercetările de teren ale etnologilor români, așa cum s-au
derulat ele în ultimul secol; studiile asupra diferenței la Universitatea de
Vest din Timișoara; respectiv constituirea, în ultimele decenii (cu începere
din 1965), a unei Arhive de Folclor la Universitatea de Vest din Timișoara.
Localitățile investigate în cadrul proiectului au fost alese pentru a răspunde
nevoii de a derula cercetări în comunități multiculturale și plurietnice.
Astfel, au fost făcute observații la: Eftimie Murgu (Rudăria), Bănia, Ciclova
Română, Gărâna (din județul Caraș Severin, regiunea Banatului Montan),
Becicherecul Mic (din județul Timiș, regiunea Banatului de Câmpie), Vršac,
Mihajlovo, Iancaid, Kikinda (regiunea Vojvodina). Textul trece rapid în
revistă multiplele tipuri de relații multiculturale care pot fi identificate în
regiunile studiate și se referă la metodele de observare utilizate în timpul
cercetărilor de teren.
Lucrarea prezintă sumar colectorul de date digitalizate realizat după
cercetările de teren și vede în acest produs mai mult decât un simplu
depozit, un cadru modelator și dinamic pentru interpretarea realităților
etnografice, socotind că orice arhivă trebuie să fie preocupată în
egală măsură de documentarea și transmiterea informațiilor dar și de
cunoașterea și înțelegerea realităților.
Cuvinte cheie: cercetare de teren, diferență, cercetare etnografică, arhivă
de tradiții, Banat, Universitatea de Vest din Timișoara
Keywords: fieldwork, difference, ethnographical research, traditions
archive, Banat region, West University of Timișoara
Creative Cooperation in Cultural Heritage – Creative CH is a FP7
project, funded by the European Commission, implemented between
September 2011 and September 20141, by the following partners: PIN –
Servizi Didattici e Scientifici per l’Università di Firenze – Italia; Salzburg
Research – Austria; The University of Coimbra – Portugalia; Museu de la
Ciència i de la Tècnica de Catalunya (mNACTEC) – Spania; Universitatea de
Vest din Timișoara – Romania; MFG Medien und Filmgesellschaft BadenWuerttemberg – Germania.
The main purpose of the project is to offer local institutions
leverages to identify, and, later on, to capitalize their own cultural heritage.
The project carries out and uses for scientific purposes local case studies,
identified within four regions: Catalonia, Banat, Toscana, Salzburg. The
1

Available from URL: http://www.creative-heritage.eu. (Accessed August 2014).
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project’s main objective is to digitize information on the cultural heritage
and to involve the local communities in this process.
Banat, as a multiethnic, multicultural, linguistically diverse,
and ecumenical region, is interesting to study as far as the researchers
can make participant observations, ethnographically document it with
accuracy, digitize the information collected, and disseminate the data to
the general public.
Let’s draw contexts!
First context: Romanian ethnology and the field research
Speaking of the social sciences, as they developed in Romania
starting with the twentieth century, we must observe that the field
research represents an important, central and defining component.
This situation probably has a historical explanation, determined,
first of all, by a group of researchers who were prominent in the intellectual
community of the interwar period in Romania. The group was known as
The Sociological School of Bucharest and it was configured around the
activity of the sociologist and professor Dimitrie Gusti. The Sociological
School produced several documents with a theoretical character2. The
school gained a reputation especially in the intellectual milieu, because
of its national span, aimed at organizing extensive field research, in
complex multidisciplinary teams, in diverse villages, situated in distinct
geographical areas.
In fact, the research of the Sociological School of Bucharest was
conducted, between 1925 and 1936, in the villages: Goicea Mare, Rușețu,
Nerej, Fundu Moldovii, Drăguș, Runc, Cornova and Șanț. The research
teams, as the last surviving monographers interviewed by Zoltan Rosztas
remembered, gathered between 12 and 125 members (at Drăguș3). It is
clear that the presence of such a large, sophisticated, multidisciplinary
team should have resulted in a practically huge editorial production and,
S ee, for example, Traian Herseni, Teoria monografiei sociologice, București,
Institutul Social Român, 1934, 1999; Henri H. Stahl, Tehnica monografiei
sociologice, București, Institutul Social Român, 1934, 2001; cf Zoltan Rostas,
Monografia ca utopie, Interviuri cu Henri H. Stahl, București, Editura Paideia,
2000.
3
Zoltan Rostas, Sala luminoasă, Primii monografiști ai Școlii gustiene, Paideia, 2003,
p. 8 – 12, passim.
2
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eventually, in the configuration of a representative corpus of documents.
Unfortunately, a large part of the ideas generated during the research
campaigns (which lasted between a few days and a few weeks) were only
formulated during the discussions held by the participants at night or at
noon, in the specially designed spaces (which are known generically as
the bright or illuminated hall), to analyze the results of the researches.
Today, we know in fact more about the sociologists` researches
from their life stories, recorded, transcribed and published in the past
two decades by Zoltan Rosztas4, than from their texts of comments or
from the memoirs and the fieldwork diaries published by the team
members. We cannot learn more from institutionalized archives, which
should have treasured, classified, and eventually provided the scientific
community with information and observations produced on the field by
the Sociological School of Bucharest. We understand from the intentions
declared by the coordinators of the School and from the materials recorded
by the researchers that the “campaigns” in the countryside became a
real “laboratory of research” for a special type of intellectuals, a really
fashionable attraction for the students who completed their education in
Bucharest between the two world wars.
Just before the Second World War started, the principles of the
Sociological School of Bucharest were followed by a group of intellectuals
from Banat working in the Social Institute of Banat-Crișana, despite the
unfavorable conditions and with less spectacular results. They organized
complex field research in the Banat villages. For example, Belinț, a village
in the proximity of Lugoj, was the object of such a research in 19385.
During communism, the interest in field research maintained its
high profile, although the specificity and the frequency of the research
varied from one period to another, in accordance with many factors,
among which the political context was a determinant one. There can be
identified three main stages of field research during communism. 19491959 was a period of the disparate “folklore collections,” when few
researchers visited the villages and recorded texts belonging to species
of oral literature (fairy tales or ballads), which were still performed in the
communities. Later on, 1959-1974 was a period in which the Folklore
Institute of the Romanian Academy, together with the most important
universities in Romania at the time, which had faculties with a humanistic
4

Cf supra.
Institutul Social Banat Crișana, Anchetă monografică în comuna Belinț, Timișoara,
1938.
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profile (namely the academic staff teaching Folklore courses in the
University of Bucharest, the University of Cluj, the University of Iași and
the University of Timișoara) carried vast research, referring to themes
which were politically approved, in large teams, seldom corresponding
to a multidisciplinary structure, in different regions. The last years of
communism, more precisely 1974-1989, represented a period when the
little field research that was conducted remained the privilege of the
regional scientific institutes and were supported by the local political
authorities. Meanwhile, the research organized by the central institutions
(especially the Folklore Institute, which was intensely politicized as a
result of its transfer under the control of the Romanian Academy and the
authority of the Central Committee for Culture and Socialist Education)
discreetly kept the line of practicing the interviews with closed ended
questions6.
For the researchers who were active in Romania during
communism, the importance of field research remained the main
component of their work, which was expressed in various forms. Each
of the two leaders of the Romanian research in this period, Mihai Pop
and Ovidiu Bîrlea, wrote a manual of field research practice7. Many of the
researchers who became famous during the ’60s considered visiting the
field the equivalent of plunging into a reality different form the one of
the institution where they worked. More often than not, they discovered
another reality, “cleaner” than the one of the city, a world which had found
solutions for surviving the communist terror8. For the researchers who
became famous during the ’70s, most of them with a rural background,
approaching ethnology as an “umbrella” domain, which could foster
See the discussion on this subject in Otilia Hedeșan, Doing Fieldwork in Communist
Romania, în Eds. Mihăilescu, Vintilă / Iliev, Ilia / Naumovic, Slobodan, Studying
Peoples in the People’s Democracies II, Halle, Halle Studies in the Anthropology
of Eurasia, Berlin, 2008, p. 10 – 40, passim.
7
See Mihai Pop, Îndreptar pentru culegerea folclorului, Bucureşti, Casa Centrală a
Creaţiei, 1967, în Folclor românesc, I, București, Grai și Suflet – Cultura Națională,
1997 – 1998, p. 95 – 150; Ovidiu Bîrlea, Metoda de cercetare a folclorului,
Bucureşti, Editura de Stat pentru Literatură şi Artă, 1968.
8
See the interview with Sanda Golopenţia; on May 2004, within the project
Ethnological Practice in Romania during Communism and its Implications for
the Present State of the Discipline, supported by Wenner-Gren Foundation. The
project was joined by: Corina Sîrbu, from the Folklore Archive Institute of the
Romanian Academy in Cluj-Napoca; Gabriel Troc and Alina Branda from ”Babeş–
Bolyai” University from Cluj-Napoca.
6
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scientific preoccupations less submitted to the political command,
the field functioned as a real rite of passage9, in order to integrate the
researcher into the discipline. 10
Referring to the anthropological research in general and to the
processing of the field data in particular, Mondher Kilani argued that
“After the time of fieldworking has passed, the anthropologist returns
home having different objects prepared to be interpreted and treated as
concepts, a series of technical terms and theoretical models which wait
to be presented in a monographic text. In short: after the fieldwork, there
is writing time, the finality of the anthropologist’s work being the fact
that s / he delivers an elaborated text by which s / he communicates to a
potential reader, generally a colleague, but not only, her / his experience
in the company of the members of the society s / he has lived in”11.
Speaking about the Romanian researchers who transformed
the field research into an essential phase of the scientific process, as we
noticed in other contexts: “For Romanian anthropology, especially during
communism, this final step of research, translating the experience into a
public text was rather an accident”12.The main concern of the researchers
was to deposit the materials resulted from the field research in an archive,
hoping they would prove their value in an uncertain future.
The second context: The research on cultural diversity at the
West University of Timișoara
The institutional history of the West University of Timișoara
and the history of the themes of humanistic research promoted by this
university along the time confirm the importance of the cultural diversity
and the reflection on this particular subject has had here. The two series
of facts are interrelated and resulted from the different positions taken
by the representatives of the university according to the local, national or
regional context.
Founded by Royal Decree (660 / 30 December 1944), in the first
years after the war, the new university was difficult to build in the context
of the gradual installation of the proletarian dictatorship, in the frame of
E xcerpt from an interview with Paul Drogeanu, on December 2005 and an
interview with Şerban Anghelescu, on December 2005.
10
See Otilia Hedeșan, op. cit., p. 38.
11
Modher Kilani, Du terrain au texte. Sur l’écriture de l’anthropologie, în
”Communications”, 58, 1994, p. 45.
12
Otilia Hedeșan, op. cit., p. 36.
9
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the changes brought by new legislation of the educational system and the
new criteria of admission in the academe, which drastically limited the
access to study for the students ”who had unhealthy origins,” and in the
context of a strict control of the ethnic membership of the students and
even more so of the teachers.
A significant moment in initiating and sustaining the interest in
diversity at the West University of Timișoara was the year 1956, when
the Faculty of Letters was founded. From the very beginning, two lines
of studies were designated for it by the central communist authorities:
Romanian Language and Literature and German Language and Literature.
In other words, the humanistic studies at the West University of Timișoara
started as studies addressed to the local communities – Romanian
and German –, against an ideological background which was meant to
emphasize the importance of the support offered to the “minorities,”
especially to the ”national minorities”.

.

Figure 1: West University of Timișoara. General view

In this context, synchronized with the emergence of the field
research in the Romanian villages from Banat, a series of ethnographical
films referring to the Romanian traditions but also to the traditional events
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observed in the German and Serbian villages were produced13. From a
contemporary perspective, this research and its results appear to be are a
natural outcome. But in order to understand their real significance, I must
evoke the context of the ethnological researches in Romania of the ’70s,
focusing exclusively on the research about diversity, about the others
and, giving examples, about other populations than the Romanians. My
observation is that a Hungarian ethnographical department functioned at
Cluj as a part of the Institute of Ethnology and Folklore of the Romanian
Academy (which had different names during the communist period) and
it was the only institution allowed to conduct ethnological research. In
this department, researchers who belonged to the Hungarian minority in
Romania were exclusively employed, and the whole research connected
to the Hungarians in Romania was their responsibility. A similar situation
was the one of “the Germans” (globally perceived as such, not as Saxons
or Swabians), who had one researcher in the same Institute, in a Sibiu
branch. The other populations in Romania, were not included in any
institutional project or in any sphere of interest.
On this background, the films enumerated previously are
important because they configured a research from outside, made in the
spirit of a naive and intuitive anthropology, in a period when this type of
13

 f. Otilia Hedeșan, Lucian Ionică, Catalogul filmelor etnografice din Arhiva de
C
Folclor a Universității de Vest din Timișoara, în „Folclor literar”, VIII, 1988 —
1997, Timişoara, Tipografia Universităţii de Vest, 1998, p. 133-187. Particularly
the films: AFT5. ROSMARIN – German folk custom from Banat. Authors: Gabriel
Manolescu, Vasile Crețu, Sandu Dragoș. Location: Giarmata – Timiș County,
1968, 12 minutes, black and white, sound mgt. (with a comment in Romanian
and German); AFT8. KIRCHWEIN in Bacova. Authors: Iohann Dietrich. Location:
Bacova – Timiș County, 1969, 23 minutes, black and white, no sound; AFT12.
Swabians games during the Carnival. Authors: Gabriel Manolescu, Sandu
Dragoș. Location: Bacova – Timiș County, 1970, 19 minutes, black and white,
no sound; AFT13. The Swabian Wedding. Authors: Gabriel Manolescu, Sandu
Dragoș, W. Konschitzki. Location: Bacova – Timiș County, 1970, 29 minutes,
black and white, no comments; AFT14. Trachtenfest. Authors: Gabriel
Manolescu, Sandu Dragoș. Location: Variaș – Timiș, 1970, 10 minutes, black
and white, mgt. sound; AFT17. The Convoy of the Masks in Serbian Community
of Moldova Veche. Authors: Ilie Birău, Ioan Dietrich. Location: Moldova Veche
– Caraș-Severin County, 1971, 9 minutes, black and white, sound mgt; AFT32.
The Carnival in the Romanian and Serbian communities from Clisura Dunării.
Authors: Gabriel Manolescu, Sandu Dragoș. Location: Moldova Nouă and other
villages along the Clisura Dunării, 1978, 30 minutes, black and white, negative,
mgt. sound; AFT33. The Masked at Liubcova.
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documents and this type of practice were unusual – more than this, they
were unacceptable because of the scientific paradigm and the political
perspective.
Since 1990, at the West University of Timișoara, cultural diversity
can be tracked among the themes of study specific to the humanistic
domains and their configuration. The theme was brought into discussion
and studied, first of all, by the writers, historians, and anthropologists
who joined the direction of cultural reflection given by the group of A
Treia Europă. In the same period, they joined the academic community of
the West University of Timișoara. Without being formulated in this explicit
manner, the premises on which they developed their research were:
• Banat is a multicultural, multiethnic, multilingual, and multiconfessional space.
• The study of diverse communities in Banat is a moral obligation
and a prominent scientific theme.
• To assume a regional identity is prior to assume an ethnic one.
• Due to its diversity, Banat has “a low conflict potential” and it
is ecumenical par excellence 14.
The historians of the group brought into the public attention a
series of research materials with a monographic character which refer
to Banat. They specifically listed the communities that are diverse from
ethnical, cultural, religious and linguistic perspectives. According to this
list, in Banat, the following groups could be identified and studied: the
Romanians, the Germans, the Serbs, the Hungarians, the Croats, the Jews,
the Carașova community, the Italians, the French, the Ruthenians, the
Pems, the Slovaks, the Roma, the Aromanian and the Megleno-Romanian.
The dominant image which was put forward was that of a “golden
age” generation in Banat (corresponding to the beginning of the twentieth
century and the interwar period). Every member of this generation was
supposed to be able to have a conversation in some of the languages
of the above mentioned communities, especially Romanian, German,
Hungarian, and Serbian. Indifferent to social cleavages, to the cultural
and professional differences, this image of the paradisiacal Banat, a world
prior to Babel, in which the respect for difference and the tolerance are
supreme values, seemed to be the consequence of a civic premise, rather
than of a scientific one.
14

 f Le Banat, un Eldorado aux confins, Textes reunis par Adriana Babeți, Paris,
C
Sorbonne, 2007, p. 13 – 29, passim. Available from URL: http://www.memoria.
ro/files/user_uploaded/66909/banat_eldorado_.pdf (Accessed August 2014).
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I do not have the intention to analyze here the philosophy of the
group The Third Europe / A Treia Europă and I do not aim to evaluate
the effect its axioms had in the past decades. However, I cannot ignore
the fact that the position it had on the diversity worried the nationalist
groups, which were traditionally uninterested in differences. At the same
time, I cannot ignore the effect of solidarity and sympathy produced
among the Banat population. Personally, I consider the ideas of the The
Third Europe / A Treia Europă more pedagogical than ascertained facts. It
is also a fact that the research on difference and multiculturalism at the
West University of Timișoara was conducted on this background.
Due to the volumes published along the years, a special place
among the diverse approaches of Banat as a space of difference and as a
stage for interculturalism is taken by Smaranda Vultur, a researcher who
applied to her fieldwork the method of the autobiographical narratives, in
order to configure the recent history of the population groups from Banat
at the present time. Written and published in a timespan of almost two
decades, collaborating with students from different generations – some
of them researchers or teachers at the West University of Timișoara – the
resulting volumes are large archives of life histories, recorded from people
belonging to diverse Banat population groups, such as Swabians15, Jews16,
French17, but also Romanians18 with a local background or relocated in
various historical contexts19. The texts were anthologized and discussed
within the courses and seminars of the West University of Timișoara and
contributed to the configuration of a particular set of images of Banat and
its multicultural, diverse features. Systematically, Smaranda Vultur took
the option of the interpretation according to which people’s narratives
evoked the image of ”the good colonizer” who became ”the good citizen,”
a responsible, industrious character, rising to the opportunity to interact
with the others, and thus acting on the side of otherness as well as on the
side of identity.
S maranda Vultur, Germanii din Banat prin povestirile lor, București, Editura
Paideia, 2000.
16
idem, Evreii din Banat. Memoria salvată, Iași, Editura Polirom, 2002.
17
idem, Francezi din Banat, bănățeni în Franța, Timișoara, Editura Marineasa,
2012.
18
idem, Istorie trăită – Istorie povestită, Deportarea în Bărăgan, 1951 – 1956,
Timișoara, Editura Amarcord, 1997; idem, Lumi în destine, Memoria generațiilor
de la început de secol, București, Editura Nemira, 2000.
19
idem, Memoria salvată. Bucovineni și basarabeni în Banat, Timișoara, Editura
Marineasa, 2010.
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The third context: The Folklore Archive of the West University
of Timișoara
In 1965, as soon as the Faculty of Letters was founded, as a direct
effect of the fulfillment of this new institutional frame with the instruments
necessary to carry out the research activities subordinated to the
humanistic domains, the Folklore Circle was founded at Timișoara.

Figure 2: West University of Timișoara. Photographs taken
during the construction, in 1960

Its mission was to hoard the treasure of the regional traditions
and to disseminate them within the national and international professional
communities. The mission was to be completed through four categories
of activities: building a folklore archive for the audio recorded
ethnographical documents;
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Figure 3 a, 3b: Recording in the field for the Folklore Archive of
West University of Timișoara; Gabriel Manolescu

producing ethnographical films referring to the practice of rites by the
populations of Banat in the circle’s studio;

Figure 4: The technicians from the Folklore Archive of
West University of Timișoara and their 16 mm projector.
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Figure 5.a, 5.b: Obverse and reverse, Photo / photo description – for the job
interview on a technician position in the Folklore Archive of West University of
Timișoara.

publishing the periodical journal “Folk Literature” / ”Folclor literar”,
dedicated to the themes on debate in the Romanian ethnology of the
time; organizing international scientific events, alternating the Biennale
of the Ethnological Film with the Folklore Colloquium.
Systematically put into practice until 1990, these activities
configured, on the one hand, a series of local academic institutions, and,
on the other hand, a particular empathy of the entire scientific community
in the region towards the ethnological researches. Using special devices
and revolutionary technologies at the time, using technique in the service
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of treasuring the local and regional heritage the researchers put their
findings about folk culture in a light which enabled them to be perceived
as leading names in humanistic studies. The films produced by the West
University of Timișoara were presented to international colloquiums.
Articles published in “Folk Literature” / ”Folclor literar” were intensely
quoted, often by researchers from abroad. Along the two decades of
constant presence, the folklore colloquium and the film seminars brought
in the university’s auditoria the most important Romanian researchers
and a significant number of ethnologists from the former Yugoslavia, from
France, Italy or Belgium.
Although during the communist period the activity of the Folklore
Circle was rather discreet, the Folklore Archive has been consistently
enriched from 1965 to the present. It consists of a main audio fund of 410
magnetic tapes produced on the individual field research of the teachers
from the department of ethnology at the West University of Timișoara20,
or recorded during the research conducted by teams of students. Film
tapes (60 mm, most of them black and white) and 44 ethnological films
produced before 198921 can also be found in the archive. 369 magnetic
tapes donated by diverse informants, amateur researchers who recorded
pieces of folk music, date back to the communist period. The archive
preserves information referring to the traditional practices (handicrafts,
calendar, rites of passage: birth, wedding, funerals), folk creations (folk
lyrics, funeral ritual texts, carols, fairy tales, narratives, legends, etc.), to
the contexts in which they were performed and to the informants who
provided them.
Recently, the Folklore Archive has enriched constantly,
incorporating audio information and digital photographs produced on the
occasions of various field research granted by national funds (the Ministry
of Foreign Affairs of Romania, the Romanian Cultural Institute, the Ministry
of National Education), regional funds (the Timiș County Council, the
Caraș-Severin County Council) or European funds (cross-border projects).
Through the agency of these projects22, I succeeded in configuring
T hey are: Eugen Todoran (1956 – 1982), Ovidiu Bîrlea (1962 – 1963), Ion I. Popa
(1963 – 1992), Gabriel Manolescu (1965 – 1978), Vasile Tudor Crețu (1967 –
1989), Doina Comloșan (1978 – 1985), Ioan Viorel Boldurean (din 1989) and
Otilia Hedeșan (din 1989).
21
In the case of the films, the academics in the Department of Ethnology were
assisted by Sandu Dragoș (1965 – 1980), Lucian Ionică (since 1980).
22
See the project ”Populații istorice românești astăzi”, available from URL:
http://www.populatii-istorice-romanesti-astazi.ro/. (Accessed August 2014).
20
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a distinct experienced research group which has visited even multicultural
and multiethnic ”difficult regions”23, often considered conflict zones. The
group is keen to observe without any prejudices (as much as possible)
the realities on the field and, afterwards, to disseminate the results of
their research. Each member24 joined the research group having her own
complementary thematic competences. Referring to this particular group,
up to the present, Romanian scholars have noted two distinctive aspects:
the ability to produce unprecedented information on the field, which is
transcribed and interpreted using the theoretical tools of the cultural
anthropology25; the feminine coherence of the group, which results in a
specific hierarchy of the themes and the identification of some aspects of
the field which have been disregarded by male researchers26.
Let’s go on fieldwork in Creative CH
Within the project Creative Cooperation in Cultural Heritage
research has been conducted in the following villages: Eftimie Murgu
(Rudăria), Bănia, Ciclova Română, Gărâna (Caraș Severin County, the
region of Higher Banat), Becicherecul Mic (Timiș County, the Lower Banat
–aceeasi observatie), Vršac, Mihajlovo, Iancaid, Kikinda (the region of
Vojvodina).
Taking into account the competences of the members, the
researchers considered the multicultural communities as priorities in the
selection of the regions.
Therefore, the fields of research located in Romania and Serbia
are areas inhabited by Romanians, Serbs, and Hungarians. Half a century
ago, these areas had significant German or Germanized populations (such
as the Pems). From this perspective, the case studies highlight several
aspects. Rudăria, Bănia or Ciclova Română are Romanian villages located
in Romania, while Iancaid comprises a Romanian community in Serbia.
23

The group conducted research in: Banat, East Hungary, East Serbia – Timoc,

Ukraine – Bukovina and Transcarpathia).
 ntil now the members of the group are: Andreea Lișiță, Diana Mihuț, Nicoleta
U
Mușat, Corina-Eugenia Popa, Eliana Popeți, Miliana Uscatu, Monica Vlad.
All researchers participated in the project: Creative Cooperation in Cultural
Heritage.
25
See Nicolae Panea, Raport asupra tezei de doctorat a Milianei Uscatu,
Timișoara, September 2012.
26
See Șerban Anghelescu’s contribution to the colloquium Populații istorice
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Vršac and Kikinda are small towns in Vojvodina and both of them are
inhabited mainly by Serbs. However, the first town hosts an interesting
Romanian minority and the second one – an active Hungarian community.
In Serbia, Mihajlovo is a village with a Hungarian majority whose economic
and cultural life has been linked for more than a century with Iancaid,
a village with a Romanian majority. Until 1980, Becicherecul Mic was a
village with a significant German majority which is inhabited today by
Romanians who have migrated from other Romanian regions in the past
decades. At present, Gărâna is a village inhabited by a small group of
Pems migrated here centuries ago, and a small group of Romanians who
purchased old houses to use them during their vacations. Thus, a diverse
multiculturalism was the focus of the researchers, who not only observed
many populations, but also identified specific types of intercultural
and multicultural relations. Open spaces, closed spaces and almost
inaccessible spaces, small villages and large villages, small towns, places
with a majority formed by an ethnic minority, communities equilibrated
by the relations between two populations, imagined communities and
real communities, places to arrive in, to get close to someone, places
to return to or places to leave for other destinations, deserted places,
overpopulated places, places of memory, places of the instant reality –
on a prospective basis, all these case studies allowed diverse types of
approaches of their multiculturalism.
The fieldwork conducted in this project is interesting especially for
the opportunity to observe holidays and festivities which define the region
of Banat, first of all because they are an effect of its multiculturalism and
interculturalism. In this respect, Rudăria and Bănia are villages revisited
more than once. None of the carnivals which take place every year during
the last week before the Lent were missed by the research group (they are
known all over the region of Banat as fășanc or fools’ days and, in these
particular cases, as the Corns’ Wedding or the Corns’ Monday). These
categories of practices are observed in Romanian communities, exclusively
in Banat, more precisely in the villages which, in the past two centuries,
have found themselves in the proximity of the catholic communities of
Swabians, Croatians, Pems or Italians – populations which were dislocated
on this territory during the eighteenth century, after the integration of
Banat in the Habsburg Empire.
Gărâna and Becicherecul Mic were also studied revisiting
the field. The main theme of the researchers was the old holiday of
Kirchweih, essential for the understanding of the local identity of the
German communities. The most important questions, indispensable for
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the understanding of the multicultural nature of Banat, derived from the
participant observations at these holidays: How is the Kirchweih organized
and lived in the villages in which the German population is reduced to
a minimum? Who is still participating in the Kirchweih’s events? Who
takes over and capitalizes this holiday? How do Romanian populations,
recently arrived in the villages searching for jobs, inherit the Kirchweih in
Becicherecul Mic? How does the community of Pems recover only during
the Kirchweih, by the arrival of the representatives of the families which
emigrated in the Western countries a long time ago?
The selected fields of research are not unfamiliar to the
researchers from the West University of Timișoara, who had tackled them
before. The opportunity to revisit them was deliberately taken, one of the
objectives of the project being to train researchers in the ethnographical
domain. The fields of research which have a didactic potential, which
exhibit interesting ethnological facts, analyzed by the rich literature
already written and already registered in the Folklore Archive of the West
University of Timișoara, were preferred. Taking part in the fieldwork,
the young researcher observes the differences and the transformations,
therefore s / he discovers facts to be described and aspects to be
conceptualized in the reality of the field.
The documents the young researchers produced can be illustrated
as follows:
Diana Mihuț: I have been in Gărâna and I write about it
Situated in the mountainous part of Banat, Gărâna has become
famous in Romania in the past two decades for the annual jazz
festival, which reached its eighteenth edition in 2014, but also for
its transformation from a traditional village, almost inaccessible
and closed, into a real residential quarter for the people living in
towns and a seasonal colony for the artists of the region.
Personally, I refer to Gărâna as to a special field of research.
Before I met the field, I had doubts about the authenticity of
the holiday which we were to observe, the Kirchweih. I thought
it was an illustration of the positive stereotypes which built the
general image of the German village of the region. Actually, on
the field I was faced with a reinvented holiday, an opportunity to
periodically gather together for the local Pems and the Germans
– the population who emigrated to the West.
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My first fieldwork in Gărâna was conducted within the project
Creative CH, on May 2012 and I was interested in recording
autobiographical narratives, focusing on the family who runs the
village mill, at the present time, and whose particular history
overlaps with the history of the community.
Later, in October 2012, I revisited Gărâna on the occasion of the
Kirchweih, as part of a large team, consisting of researchers,
teachers and students. The tasks were distributed according
to the sequences of the event, so that each member could
document a certain phase of the whole ritual. Taking into account
the experience they have, the students made a purely descriptive
documentation of the way in which the holiday is celebrated and
organized from the inception to its end. A different part of the
team continued the interviews on the life stories started during
the previous visit of the field, while the most experimented
researchers documented the official position of the local
authorities and of the German community on the event.
In June 2013, I was part of the third visit to Gărâna – the most
complex field research of the project Creative Cooperation CH.
The type of fieldwork conducted this time was terrain croisé, as,
in the same period of time, a team of students from the University
of Friburg did practical work as part of their academic studies.
Their themes of research were complementary to ours. Our team
recorded narratives on the Kirchweih phenomenon from the
perspectives of the owners of the houses in Gărâna and the local
authorities, while the Swiss team was interested in the inventory
of the traditional objects in the village and in how they are used
today.
A specific aspect of the village is its demographic composition at
present. Very few local people inhabit Gărâna nowadays. They
are the owners of the touristic guesthouses or the owners of
the holiday homes, while being residents of Reșița or Timișoara.
Gărâna is not a place with an active daily life, but a resort village and
a refuge for the artists from Timișoara. The seasonal inhabitants
live together with the permanent ones, mostly Germanized Pems
who did not migrate back to the West.
I spoke with the vice-mayor of the village – a controversial character
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of the community, because of the house he owns, which does not
respect the decision of the Local Council to preserve the facades
specific for the Pems’ buildings. That’s why the locals derogatorily
call his house ”Oltenia-style.” I spoke with other representatives
of the local authorities.
Let’s go on Fieldwork in Creative CH
The researcher on the field
A series of photographs taken during the research immortalizes
the researchers’ work and allows for the evaluation of the manner in
which the field research has been conducted. In this line of thought, I
chose two photographs. The first was taken in the cemetery of Ciclova
Română, Caraș Severin county, on the Holy / Maundy Thursday morning
before Easter, in 2012, and the second was taken in the yard of a local
informant of Rudăria,

Figure 6: Ciclova Română, April 2012 – Maundy Thursday in the local cemetery;
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Caraș Severin county, on the last Sunday before the Lent, in the same year.

Figure 7: Eftimie Murgu / Rudăria, March 2012, preparations
on the day before the Fools’ Monday;

The two images raise a series of interesting questions on the
relations between the members of the team visible in the images and
the third person, whose presence is implicit and who is the author of
the images. We are confronted with a three-Matryoshka dolls-situation,
which highlights the fact that the bigger the distance from the subject of
research, the more numerous are the filters of the research perspective.
The viewer of the image, at the present moment, sees the old woman
first of all, and then s / he perceives the other two levels of perspective
which focus on the same subject. As the researcher steps back from the
actual facts, the external points of view are more complex, integrating
and suggesting supplementary contexts. Therefore, as the researcher
steps away from the actual reality, the difficulty of interpretation is bigger
and the elements to be discussed are more numerous. I cannot ignore
the humorous aspect of the photograph. A single old woman practicing
a ritual is observed by three researchers, as if the proportion between
the field reality and its interpretation is reversed from a quantitative
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perspective: the number of observers is higher than the number of the
actors who practice a particular traditional sequence of a ritual. In the
case of the photograph discussed here, this conclusion is collateral, as the
old woman acts outside the ritual of the Maundy Thursday, which has
been completed by the majority of the participants from the community
a few hours before.
On the other hand, the photograph taken in Rudăria displays an
indoor image. Three researchers find themselves in a closed space, in the
middle of events, and each of them looks in a different direction. They focus
differently, composing a complex perspective on a reality to be researched
which became complex in itself due to the plurifocal approach. Thus, the
photographs highlight the relations established between the researcher
and the subject or the traditional facts to be studied.
These images can be related to those preserved by the Folklore
Archive of the West University of Timișoara, which also offer information
on the manner of doing field research in Banat, between 1970 and 1990.
At a closer look, these photographs from the archive highlight three
important aspects. First of all, they point out the power relations between
the researcher and their subjects.

Figure 8: Field research on carols at Făget; Emilia Comișel; 1968
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Figure 9: Field research; unknown location; Gabriel Manolescu; anii 1970;

In the first case, the researcher takes the position of a teacher, the tape
recorder being on the teacher’s desk. Emilia Comișel, the well known
Romanian ethnologist, who carries out the research, is in front of the
others, who gather as pupils in a class. Other photographs display a very
big tape recorder on a table, in the middle of a crowd, pointing out that it
is the power element, the central object of the meeting, which has the
role to capture, treasure and disseminate the information from the village
to another space, the archive .
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Figure 10, 10.a: Using the magneto phone on the field; unknown location;
Vasile Crețu; 1975;

Other photographs display a situation in which the microphone is
introduced in the comfort zone of the informant, very close to her mouth.
Meanwhile the informant does not feel at ease during the interaction with
the researcher and leans back in an attempt to increase the distance
between herself and the researcher.

Figure 11, 11.a: The interaction with an interlocutor on the field unknown
location; Gabriel Manolescu, 1970.
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The same suggestive function can be found in the photograph in which the
old women who are interviewed unfold their veils above the ears, trying
to hear better the external sounds which carry the important information
not to be missed.
The red line of these photographs taken by the researcher and
their field seems to be the fact that they capture the fervor of actually being
there, in the spaces which contain the information that can be brought to
the archive to be interpreted and safeguarded. If the researchers seem to
do their best to obtain and record the material, the informants, in their
turn, seem to have the feeling they participate in a demonstration and feel
the duty to deliver the information that is to be preserved in an archive.
There are many situations in which the initiative to bring the material to
an archive is perceived by the researcher only as a way to safeguard it
from the erosion in situ, being aware of the fact that, after a certain period
of time, in favorable contexts, someone will access the information in the
archive and will give it a (re)interpretation.
At the same time, these photographs in the archive draw the
attention on the impressive submission to the technology of the research.
We have to assume the fact that the researchers’ mission to travel to
the field carrying the weight of the recording devices must have been
daunting. The respect and interest of the informants facing these devices
is another aspect worth discussing.
Meanwhile, the technology stepped into a democratic age: a
larger general public has access to photographic or video cameras and
audio recorders; more people have the competences necessary to use
these devices; the price of the devices necessary to stock and preserve
the information is lower. The consequence of this evolution is a change
in the relation between the researcher and the informant. In the ‘70s,
the respect for the researcher was strongly sustained by the fact that s
/ he was the only one who possessed a device to record. At present, the
interlocutor can be the owner (in most of the cases they are) of a similar
device.
More interesting is the fact that, in the ‘70s, the power position
belonged exclusively to the researcher – the interlocutors acting like
pupils – and nowadays the researcher follows the interlocutors’ directions,
trying at the same time to disturb the ritual which s / he observes as little
as possible.
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The next step: The database
The information produced in the fieldwork, the images and the
audio or video recordings are introduced in a data collector, having a
minimal description. Some basic information is attached to each unit: the
ID, the date of collection, the place where it was collected from, the name
of the collector, the name of the person who introduces it to the data
base, the persons displayed by the image (if that is the case), a generic
name of the fact recorded and a short description (Figure 12).

Figure 12: Print screen of the Metadata collector of the project
Creative Cooperation CH.

Supplying information on this digital data collector is a new
step ahead for the Folklore Archive of the West University of Timișoara.
Practically, the structure which has been created is a starting point for a
digital database which will integrate the old information, already preserved
by the Folklore Archive – unfortunately most of them not yet digitized
– and the information provided by the present and future research. A
revision of the descriptions of the units already introduced will allow a
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more complex interpretation of the ethnographical information.
At present, there is a substantial debate on the importance of
the archives in general and I agree with the notion of “building value is
virtualizing, but virtualizing against perishment”27. At the same time, I
must note that the interest in archives implies “an interest in witnessing
and transmitting the willingness to know and the need to understand”28.
The challenge implies both cultural relevance and civic responsibility,
when the researcher decides what to collect.
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Despre stocarea digitală a datelor etnografice.
Concepte fundamentale și probleme de implementare.
Exemplul Banat showcase
Towards a Digital Repository of Ethnographic Data.
Fundamental Concepts and Implementation Matters.
The Banat Showcase Example
Sorin Hermon
West University of Timișoara
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Rezumat:
Avansarea dezvoltării și introducerea masivă în aproape toate domeniile
vieții cotidinene a tehnologiilor digitale a revoluționat felul în care
societățile și oamenii se comportă. Este greu de imaginat un om de știință
al zilelor noastre care să nu navigheze pe internet în căutare de resurse,
articole sau alte informații relevante, care să nu fie implicat în utilizarea
unui tip de software pentru a colecta, analiza sau extrage concluzii legate
de munca sa sau care să nu publice online rezultatele cercetărilor sale. Prin
urmare, cercetarea digitală trebuie să răspundă la două mari provocări:
cum să facă posibil accesul pe termen lung la rezultatele cercetării și
cum să creeze medii pentru interacțiunea cu astfel de conținuturi. A da
un răspuns final acestor provocări este mult peste scopul propus pentru
acest articol. Intențiile mele sunt de a pregăti o bază pentru viitoarele
eforturi intelectuale care țintesc către crearea unui depozit de cunoaștere
care să cuprindă efortul științific depus într-o vastă cercetare etnografică,
desfășurată în ultimii 40 de ani la Universitatea de Vest din Timișoara,
care a beneficiat în lunile care tocmai au trecut de un grant oferit de
Comisia Europeană, cu scopul de a intensifica dialogul și interacțiunea
dintre sectoarele științifice ale patrimoniului cultural și cele economice,
administrative sau pedagogice.
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Introduction
Advancements in the development and massive introduction in
most aspects of everyday life of digital technologies revolutionized the
way societies and their people behave. It is hard to imagine a scientist
of our days not browsing the Internet to look for resources, articles or
any relevant information, not being involved in some use of any kind of
software for collecting, analyzing or drawing conclusions on their data
or publishing online the result of their research. Consequently, digital
research has yet to give answers to two main challenges: how to enable
a long-term access to research outcomes and how to create meaningful
environments for interacting with such content. To give a decisive answer
to these challenges is obviously much beyond the scope of this paper.
It merely wants to set the basis for a future intellectual effort aiming at
creating in this case a knowledge repository encompassing the scientific
effort of a large and extensive ethnographic research being conducted for
the past 40 years at the West University of Timișoara (Romania), lately
being also supported by a grant from the European Commission aiming
at increasing the dialogue and interaction between the scientific cultural
heritage sectors and economic / administrative / pedagogic ones.1
Digital
Environments

Knowledge

Repositories

and

Virtual

Research

The term “knowledge repository” is a relatively new one, coming
into being after a long process of developments of databases, relational
databases, archives and more recently artificial intelligence and social
media. As such, the term implies a digital “storehouse”, where data in
its various forms of existence (primary, processed, etc.) is stored in such
a manner that it can be quickly and coherently retrieved and consulted.
Ideally, a knowledge repository will include also information on how data
was acquired and processed and various tools for interacting with it.
1

See ”Creative Cooperation in Cultural Heritage”, [online], URL: http://creativeheritage.eu/index.php, (Accessed 18.08.2014).
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A typical research process develops along a standard knowledge
production pipeline (deriving from a simplistic scientific method): a
hypothesis is expressed and research aims are set, accordingly data is
collected and analyzed in order to accept or refute the initial hypothesis
and finally conclusions are drawn.

Figure 1. A schematic representation of a basic research pipeline

Consequently, there are several basic requirements (parts of
them being referred to in the literature as “paradata”) that have to be
fulfilled when dealing with (any) scientific data, in order to guarantee its
transparency and in order to allow other scientists to evaluate and assess
its quality:
1. Data provenance
1. how data was acquired (methods of data collection);
2. which instruments have been used to capture it (and how they may
have an influence on the quality and quantity of data acquired);
3. Qualitative assessment about data.
2. Data Analysis
1. theoretical background;
2. methodological operative framework;
3. analytical / qualitative tests performed;
4. inferences made.
3. Results and Conclusions
1. formal description of the reasoning process and argumentation
approach;
2. qualitative assessment of results;
3. expectative matching between aims and results.
Accordingly, any digital knowledge repository should be designed in
such a manner as to capture the above and fulfill all necessary requirements
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of data transparency as detailed above. Without entering into details on
technical aspects of such a repository (there are several solutions available
today and one may choose according to its own preferences), one should
keep in mind some basic requirements:
1. the digital content should be characterized as richly as possible,
covering as many facets as possible;
2. long-term accessibility of content (overcoming thus language and
format barriers);
3. correct management of intellectual property rights;
4. open access to content;
5. use and re-use of content in multiple intellectual environments
(academic, scientific, pedagogic, administrative, economic, social,
etc.);
6. development of collaborative forum for dedicated users;
7. integration of content in social media;
8. continuous technical support (Helpdesk).
Thus, the schematic structure of a digital knowledge repository could be:
1. INPUT
1. data ingestion / management tool
1. language independent
2. multiple remote access
3. multimedia data ingestion (video, audio, image, 3D)
2. ontology handler
1. mapper selector
2. mapping editor
3. mapping tool
4. vocabulary / thesauri selection
2. MAIN COMPONENT
1. data storage unit
1. multimedia content management system
2. metadata storage unit
3. CIDOC-CRM layer unit
4. thesauri of terms and related vocabulary
2. query / browsing
1. visual (thumbnails)
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temporal (along one or multiple timeline)
spatial (map based)
keywords (one or a combination of words)
clustering / logical (results displayed ranked by relevance)

3. data analysis tools (adapted to content)
1. statistical
2. measurements
3. visual analysis
4. monitoring tools
1. statistic of usage
2. browsing patterns
3. OUTPUT
1. interaction with content tools (quantitative and qualitative
analysis)
1. annotations
2. video / sound segmentations
3. image / 3D analysis
4. measurements
5. statistical
2. create own collection
1. store searching / browsing history
2. save analyses on content
3. share with others results
4. collaborative forum
Taking into consideration all the above, the knowledge
repository built may serve as the basis for a thematic Virtual Research
Environment, where one may trace back the entire scientific process
implemented and have the ability to reconstruct and deconstruct it along
the research pipeline’s main steps, but also actively contribute in a more
comprehensive knowledge construction process along the main research
topic and its derivative branches. Thus, the repository should function
as a cognitive technology partner in this constructive process; each user
should be able to access and process the primary data stored, make its
own inferences and record them adjacent to its results and conclusions.
As a long-term goal, such a virtual research environment should store the
sum-up knowledge of the various communities of use, be them scientific,
pedagogic or economic.
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Description of the case-study

The Banat region covers a territory that extends over parts of
modern-day Romania, Serbia and Hungary. Culturally speaking, the
region hosts (and hosted in the past) a mosaic of people originating from
various parts of Central and West Europe, such as Italy, France, Germany,
Czech Republic, Slovakia or Bulgaria, Jews, etc. The same diversity can
be seen in the spoken languages, each one influencing the other and
leaving corresponding traces in others’, thus creating unique linguistic
manifestations. Moreover, each cultural group influenced, and in its turn,
has been influenced by others rituals, habits, festivities and celebrations.
Thus, any attempt for a systematic ethnographic work in the region must
consider these matters and develop a methodology that would be best
document and capture in a digital format the complex nature of the Banat
communities.
The field work conducted during the Creative CH project,
and described elsewhere in this volume was performed in 5 villages
in the Romanian Banat and 6 in the Serbian Banat. A team of ca. 10
researchers actively participated in the field work, who participated
at local events, interviewed representatives of the investigated
communities or were outside observers. These activities yielded
thousands of digital images, hundreds of hours of audio-visual
material and hundreds of written notes. It is obvious that in order to
properly document and archive such a record, a serious amount of
effort needs to be invested, which is beyond the scope of Creative CH
(the project partially supporting this research). This article aims at the
most to set up some basic guidelines for future work on implementing
a knowledge repository on ethnographic data of the Banat region.
Consequently, a metadata description that would encapsulate the
rich characterization of ethnographic field data is presented below,
following some exemplifications.
The image represented in Figure 2 may exemplify the need for
a rich characterization of ethnographic (but not only) field data. Once
translated into digital format, it can be archived and simply described,
for example by adopting the Dublin Core metadata standard, one of the
most commonly used in the cultural heritage sector. It consists of 15 basic
properties, detailed below; adjacent to them are possible values of each
property (in italics):
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Figure 2. Ethnographers at work

Contributor - entity responsible for making contributions to the resource:
UVT ethnographic team
Coverage - spatio - temporal topic of the resource: date of taking the
photo
Creator - entity responsible for making the resource: person that took the
photo
Date - related to some event in the resource: date of creating the digital
image
Description - an account of the resource: interview with an informant
Format - file format or dimensions of the resource: digital image
Identifier - unambiguous reference to the resource: i.d. number
Language - language of the resource: English
Publisher - entity responsible for making the resource available: UVT
copyrights office
Relation - a related resource: another digital image
Rights - rights over the resource: UVT ethnographic team
Source - a derived resource: collection of images
Subject - the topic of the resource: interview with an informant
Title - name given to the resource: ethnographers in action
Type - nature of genre of the resource: field documentation
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A quick look at the above list clearly shows that the standard
aims at describing the resource (in this case the digital image represented
in Figure 2) from an administrative point of view, while the embedded
(ethnographic) scientific information, as well as paradata information is
clearly not represented at all. There are several fundamental questions
that may influence the assessment on the quality of the research done,
as well as information about the event itself that is worth explicitly
document:
1. Who took the photo?
2. Is one of the persons represented in the picture also the author of the
ethnographic study?
3. When was the picture taken?
4. What was the reason for taking the photo?
5. Who are the people represented in the photo?
6. Where was the picture taken? 7. What is the scene representing?
8. Is there a particular meaning to the cloth the informant is wearing?
9. Are there any particular social dynamics deducible from the image?
Knowing the answers to the above questions is an essential
step towards assessing the quality of ethnographic results. The picture
depicted in Figure 2 is part of the documentation bulk of material
gathered during an ethnographic field work conducted at one of the study
villages. It is important to note that one of the persons in the picture is
the informant, while the two others are the ethnographers at work (young
researchers). The interview takes place in a public space, apparently a
coffee shop, with other people present, in an apparent colloquial and
informal atmosphere. Such piece of information is essential in assessing
later on the contextualization of the interview and the possible impact it
has on the informant’s narrative and how this is later on evaluated by the
researchers (probably the ones appearing in the picture). It may be that
the same informant has provided other material as well, the same space
was used for other interviews or the researchers conducted other field
work as well. Thus, having a formal description of this apparently simple
resource is essential.
Another example may clarify the matter further on.
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Figure 3. Image depicting Christmas celebrations by the Serbian community.

The image in Figure 3 was taken during the Christmas celebration
of the Serbian community in Timisoara, the capital of the Romanian
Banat county. The celebration took place in front of the Serbian Orthodox
church in the centre of the city, with the participation of a large part of the
community and its spiritual leaders. Important steps during this ceremony,
among others, are the burning of the baniak, a log of oak tree brought to
the ceremony and community members taking home straw spread earlier
around the common fire. Unless dealt with appropriately, such crucial
information will not be properly archived and in time will be lost. There
are several (digital) modes to overcome this challenge, for example adding
rich annotation to the digital image (and assuring that such annotations
are accessible through a browse / search channel), or (even if apparently
the initial effort may seem too high) create an archiving system based on
the CIDOC ontology.
CIDOC - CRM and building an ontology for ethnography data
As described in its website2, The CIDOC Conceptual Reference
Model (CRM) provides definitions and a formal structure for describing
the implicit and explicit concepts and relationships used in cultural
heritage documentation. It is intended to promote a shared understanding
of cultural heritage information by providing a common and extensible
2

See URL: http://www.cidoc-crm.org , (Accessed 18.08.2014).
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semantic framework that any cultural heritage information can be
mapped to. It is intended to be a common language for domain experts
and implementers to formulate requirements for information systems
and to serve as a guide for good practice of conceptual modeling.
The primary role of the CRM is to enable information exchange
and integration between heterogeneous sources of information, by
providing the semantic definitions and clarifications needed to transform
disparate, localized information sources into a coherent global resource,
be it within a larger institution, in intranets or on the Internet. More
specifically, it defines and is restricted to the underlying semantics of
database schemata and document structures used in cultural heritage and
museum documentation in terms of a formal ontology. It does not define
any of the terminology appearing typically as data in the respective data
structures; however it foresees the characteristic relationships for its use.
It does not aim at proposing what cultural institutions should document.
Rather it explains the logic of what they actually currently document, and
thereby enables semantic interoperability.
The CRM is a formal ontology which can be expressed in terms of
logic or a suitable knowledge representation language. Its concepts can
be instantiated as sets of statements that provide a model of reality. Any
encoding of such CRM instances in a formal language that preserves the
relations between the CRM classes, properties and inheritance rules is a
“CRM-compatible form”. Hence data expressed in any CRM-compatible
form can be automatically transformed into any other CRM-compatible
form without loss of meaning. Classes and properties of the CRM are
identified by their initial codes, such as “E55” or “P12”. The names of
classes and properties of a CRM-compatible form may be translated into
any local language, but the identifying codes must be preserved. A CRMcompatible form should not implement the quantifiers of CRM properties
as cardinality constraints for the encoded instances. Quantifiers may be
implemented in an informative way, or not at all. Statements that violate
quantifiers should be treated as alternative knowledge.
CIDOC-CRM is built around the idea that something (an event)
happened somewhere (spatial location), sometime (temporal location)
by someone (actors being involved), in a certain manner. Consequently,
CIDOC-CRM proposes a set of entities of various kinds and their properties,
set in an hierarchical mode3 Of course not all entities and properties must
3

See URL: http://www.cidoc-crm.org/html/5.0.4/cidoc-crm.html#_Toc310250686,
(Accessed 18.08.2014).
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be filled in - one may choose the entities and properties that best and
most comprehensively fit the purpose of his / her research, the nature of
gathered information and the aim of creating the knowledge repository.
Among many others, one of the advantages of CIDOC-CRM is its ability
to clearly differentiate and describe accordingly provenance data and
processed information in such a manner that users are able to identify
and separate between derived inferences from processed information,
along with a description of the raw data collected. Moreover, since it is
language independent, CIDOC-CRM facilitates integration of research in
such an environment and topic like the Banat case-study described above.
Along with the CIDOC-CRM layer, a knowledge repository of
ethnographic data should contain a metadata schema that best reflects
the data acquired during field work (texts, images, videos, audio
recordings, etc.). Such a schema should be modularly designed, having
sets of fields according to the various aspects one may wish to record and
store: administrative, management, scientific, paradata, etc. An example
of such metadata can be found below.
Examples of Metadata sets
administrative
Title (of work)
Collection
Theme (event)
Date of interview
Locality
Hour of day
Researcher
Other participants
Scientific
Type of interaction
		
interview
			
topics
			
reason for interview
			
location
			
type (direct, interpreter, etc.)
			
duration
			
social context (of interview - e.g. during an event)
			
related activities
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interviewed (informants)
			
age
			
gender
			
description
			
social status
			
language
				
native
				
translation
		
participation
			
direct / indirect
			
role (active, passive)
			
3rd part observation
qualitative data
		
trustfulness of source (informant)
		
level of interaction with informant

Consequently, a comprehensive ontology should include also the
use of controlled vocabulary within an agreed upon thesaurus. An example
of such a thesaurus, though compiled for different purposes and aimed
at describing different research subjects, can be found at http://www.
openfolklore.org/et/tree.htm. Within the Romanian territory, one of the
few attempts to publish online similar initiatives is the work developed by
CIMEC, a cultural institution operating under the Romanian Institute for
National Heritage4.
Conclusions
Developing a knowledge repository for ethnographic data for the
Banat region is still in its infancy. Major challenges are the development
of appropriate documentation methods, data capture tools and solid
digital infrastructures to cope with such data, but, above all, there is a
need for a shift in the approach to the study of ethnography, where the
researcher should set as a priority the importance of data transparency,
data sharing and creation of collaborative environments. As a counterexample, one may bring forward the example of any physical collection of
ethnographic audio material, collected through many years of fieldwork
and now stored somewhere, somehow, within the deposits of academic
4

S ee URL: http://www.cimec.ro/AER/Prezentarea%20Atlasului%20Etnografic%20
Roman/PrezentareaAtlasuluiEtnograficRoman.html, (Accessed 18.09.2014).
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institutions. These boxes may or may not contain descriptions of the source
of recordings, and if they do, these are usually limited to a few lines of
fading texts. A similar analogy may be found in any major archaeological
museum, where most of the exhibits have a very limited descriptive text,
some with “unknown” provenance in time and space, and the visitor may
experience them from only a very limited perspective of aesthetics and
artistic viewpoint, ignoring their multi-layered embedded social, cultural
and symbolic nature.
When developing knowledge repositories of ethnographic
information, one should have in mind that these are, or should be, true
virtual research environments, where one is able to have full access
to data, which in turn has to be richly characterized, there is a clear
demarcation between provenance data, processed data and information
derived from it and several tools for interaction with data are proposed
to the user. CIDOC-CRM can serve as a basis for the development of an
ontology, along with a domain metadata and related thesauri. As it is clear
from the chapter above, we are still a long way to go!
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Recitirea localului în termeni globali:
Comunități etnice în schimbare (Gărâna / Wolfsberg)
Re-reading the Local in Global Terms:
Changing Ethnic Communities (Gărâna / Wolfsberg)
Smaranda Vultur
West University of Timișoara
Smaranda Vultur is Associate Professor. She teaches cultural anthropology
and the anthropology of the memory at the West University of Timișoara.
She published a series of volumes which document the oral memory
recalling the communist period: Istorie trăită, istorie povestită. Deportarea
în Bărăgan, 1951-1956 / Lived History, Narrated History. The Deportation
in Bărăgan, 1951-1956. She also documented the lived history of ethnic
communities of Banat and founded, together with a group of students, an
archive of oral history. The volumes which were published to put forward
the information recorded contained life stories which referred frequently
to the way in which the tradition is lived and rewritten.
Rezumat:
Tradiţia se întemeiază pe transmiterea ei şi totul pare să fie la prima
vedere normal din acest punct de vedere în localitatea pe care o utilizăm
ca studiu de caz: Wofsberg / Gărâna. La o privire mai atentă, care ţine cont
de transformările produse de emigrarea masivă a populaţiei locale spre
Germania după 1989 şi de înglobarea satului tradiţional pemesc într-un
sat turistic preponderent românesc surprindem un fenomen interesant.
E vorba, pe de o parte, de un proces de diferenţiere între cei pentru care
tradiţia locală are încă un rol structurant pentru viaţa sau supravieţuirea
comunităţii şi o trăiesc ca atare şi cei care veniţi din afara ei sau reveniţi
în sat din Germania o folosesc fie ca obiect de citare şi rescriere, fie ca
punere în scenă cu noi valori de uz (muzeificare, patrimonializare a
memoriei, crearea unei atmosfere de “autenticitate”, resemnificarea
a ceea ce e “specific”, “punerea în vitrină” a tradiţionalului în contextul
unui turism local inspirat de un model global). Am încercat să definim
frontiera fragilă şi permeabilă dintre cele două forme de retrăire a
tradiţiei pornind de la: (1) circulaţia obiectelor din spaţiul lor de folosire
sau de expunere memorială în viaţa cotidiană spre spaţiul muzeului local
(Heimatstube) sau al decorului pensiunilor turistice şi (2) transformarea
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chirvaiului (Kirchweih) din practică religioasă tradiţională legată de
Heimat şi semnificaţiile identitare ale acestuia, în ilustrarea sau punere
în scenă a unei sărbători folclorice „tipic” germane cu rol de integrare sau
diferenţiere socială preluată de ONG-uri sau alţi administratori de politici
culturale.
Cuvinte cheie: tradiție, identitate, Heimat, Kirchweih, Wofsberg / Gărâna.
Keywords: tradition, identity, Heimat, Kirchweih, Wofsberg / Gărâna.
Research Premise. The Fieldwork
I share other ethnologists’ and anthropologists’ idea (among
others, Mondher Kilani1’s writings) that fieldwork is made by the researcher
and not pre-given. It is not the place where one “does fieldwork” as
they commonly say in this area of research. One goes to a certain place
because one has certain expectations and projects, the choice one makes
is usually not random, it can be the result of interests deriving from one’s
biography, professional circumstances, or a motivated focus on a subject.
They all work as a reading grid, which shapes an interpretive angle of the
observed facts, even if fieldwork often changes one’s perspective, forcing
one to revise the initial premise. One discovers something else than what
they had expected, but it all depends on how ready one is to see and
experiment with the different elements.
For the anthropologist, fieldwork develops, from the very
beginning, as a multitude of differences, some of them he will have to
interpret, to search for a meaning, at the crossroads between what they
see and what those they observe see themselves, when they become part
of their lives. According to Yves Winkin2, who believes in and proposes
an anthropology of communication, any fieldwork implies three stages
of research: observing, participating, writing. The third stage seems the
most difficult and implies, in its turn, a selection. That is why the facts I
chose for the present interpretation are related to how the heritage of a
community is constructed and experienced, how the heritage dimension,
meant to stabilize and eternalize memory, is in fact the result of constant
negotiations and renegotiations of meanings, depending on the stakes of
 ondher Kilani, Du terrain au texte in „Communications”, no. 58, 1994, Éditions
M
du Seuil, Paris, pp. 45 – 60.
2
Yves Winkin, Anthroplogie de la communication. De la théorie au terrain,
Éditions du Seuil, 2001.
1
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the present and of the changing contexts, on the impact of ideologies, on
the needs of the people and the communities where they live.
The fieldwork on which the present study is based was conducted
during the grant Creative Cooperation in Culturale Heritage, together with
students and young researchers in May 20123, in October 20124, during the
Kirchweih, and in June 20135, at Gărâna. To provide a term of comparison
about the Kirchweih as well as about daily life and the memory of Gărâna
residents, I started from the research that had been carried by a previous
team – mainly interviews and photographs from the Oral History Archive of
the Third Europe Foundation (AIOFTE) now hosted by the Interdisciplinary
Centre of Regional Studies of the West University of Timișoara (1998,
1999, at the Kirchweih)6, and the fieldwork conducted in the same grant
at Brebu / Weidenthal with the teams in October 2012 and June 2013
and at Becicherecul Mic during the Kirchweih of November 2013. In other
words, I built an extended area which enabled me to compare the studied
material in time and to observe the contrasts between the villages of
Bohemian Germans, called “Pems” in Banat (Gărâna, Brebu) or between
German villages in the upper Banat, Bergland (Brebu and Gărâna) and
those in the lower Banat, in the Western Plain, like Becicherecul Mic. The
teams’ diverse membership also allowed an exchange between those
who were familiar with the places and those exploring them for the first
time. The differences that were identified were then discussed in daily
focus groups, organized after the fieldwork was over.
Initially, I was privileged because, in the past 10-15 years, I had
visited Gărâna several times, with various roles: a tourist, a guest in my
friends’ country house, a participant in a summer school for writers (in
Arthouse Gărâna / Wofsberg), accompanying friends or foreign researchers.
S maranda Vultur, Sânziana Preda and the students Alexandru Frandeş, Lidia
Ştefănescu, Iasmina Stanciu, Justine Bouchet (an Erasmus student from
Université Lumière 2 Lyon), and the doctoral student Mirela Murărescu.
4
Smaranda Vultur, Nicoleta Muşat, Raluca Selejan, Diana Mihuţ, Andreea Lazea,
Lidia Ştefănescu, Roxana Suciu, Thereza Weber (a German PhD student).
5
Smaranda Vultur, Nicoleta Muşat, Raluca Selejan, Diana Mihuţ were joined by
a team of Swiss students from Fribourg University, supervised by Prof. François
Ruegg, who were here for a summer school organized in partnership with the
West University of Timișoara. The Swiss group were mainly interested in the
tourism of the area, in how the local natural and economic resources were
employed for local development.
6
See also the chapter about Gărâna in Smaranda Vultur, Germanii din Banat,
București, Editura Paideia, 2000, p. 295-333.
3
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I benefited from the diverse experiences offered by these different roles.
Moreover, I had assessed the results of the Third Europe team7, who had
visited Gărâna in 1998 and 1999, for the chapter devoted to this village in
the book The Banat Germans (Germanii din Banat)8. The interviews that
had been conducted back then were a starting point for the organization
of the fieldwork in 2012 – 2013. In 2011, Constantin Pârvulescu invited
me to contribute a chapter in his book about the Gărâna Jazz Festival9, a
study which was entitled Gărâna – A Context for a Festival, and which can
complete the reading of the present text.
This was the moment when I realized that the Jazz Festival had
an essential impact on the changes that took place in Gărâna in the past
20 years, especially in terms of the rather violent (though economically
profitable) clash between a traditional, closed world and a global society.
The attendants are social actors, artists from Romania and other closer
or more remote countries, the tourists visiting Gărâna during the Festival
(this group, in fact, is not homogenous and makes a different kind of
tourism, in contrast with the health tourism of the interwar period),
professional or amateur tradesmen, the organizers and promoters of the
event. They constantly add a new dimension to life in this village, with
a long-term impact. These aspects would deserve a separate discussion,
among other things, about the way in which new traditions are created and
about how they interact with those of the local community. This process
is characteristic of other Romanian villages, reflecting the replacement of
the national pressure on the local tradition, with the global pressure.
Why Gărâna / Wofsberg?
A village inhabited by Bohemian Germans (Pems), colonized in the
upper Banat in the early 19th century (1826 – 1827) Gărâna / Wolfsberg
is situated at an altitude of 1000 m, in the vicinity of Mount Semenic.
The village stands above a high hill, looking at the Southern Carpathians
and Mount Semenic. This location was favourable to the development
of tourism ever since the interwar period, though the main income was
derived from the exploitation of wood and animal rearing, followed,
T he team was made of Aurora Dumitrescu, Alexandra Dorca, Mihai Crâznic,
Vochiţa Năchescu.
8
Smaranda Vultur, Germanii din Banat, București, Editura Paideia, 2000.
9
Constantin Pârvulescu, Gărâna Jazz. Povestea unui festival, a locului și a
publicului său, Editura Brumar, Timişoara, 2012.
7
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during the communist period, by employment in the construction industry
at Reşiţa, Văliug, or more remote towns, where a better paid workplace
was available. After an initial relative isolation, the village became a place
of quite intense mobility: commuters, emigrants to larger cities and later,
gradually and as far as it was possible, emigrants to Germany. But the
massive exodus occured after 1989. The houses of the Germans who
sold them rather quickly and unprofitably in the 1990s became holiday
houses and secondary residences of new-comers from Timişoara, Reşiţa,
but also Austria or Germany. Some of them opened their houses for
guests, practicing a form of local tourism which extented and improved
gradually, placing the new-comers in a favourable position in terms of
power relations and communication.
The village grew more and more into a tourist attraction in the
past two decades, the local community of the Pems occupying now only a
secondary place, although they are at the community’s core and take part
in the interactions which define the new socio-cultural profile of the village.
In the interplay between closure and opening community life
dynamics is based on, the Pems are both an active partner and a factor of
distinction and diversity, a patrimonial resource. They seem aware of their
potential, as their traditional life and practices are subject to the pressure
of rapid change, including the reversed demographic and ethnic balance
(Romanians vs. Germans) which is quite significant. This can be also linked
to a process of distinguishing between Romanians and Germans, between
Germans and Bohemians, between Bohemian Germans and Czechs in the
Almăj region or the Straits of the Danube, between the Germans who
come back regularly to their native villages and Germans who visit the
area only occasionally, between locals and emigrants, between permanent
inhabitants, temporary residents and occasional visitors. If this is combined
with a discussion of the processes of social hierarchy and selection that
can be observed, despite the appearance of an open-air museum (the
façades of the houses are faithful copies of the original patterns, athough
space divisions inside the houses are very different nowadays), the whole
looks even more richly layered.
The borderlines between groups and those traced by each group
are renegotiated every now and then, an occasion as the Kirchweih
bringing all of them together, for the limited time of the holiday, as if to
celebrate the temporal suspension of distinctions and to smooth whatever
has a conflicting potential on any other occasions outside this interval.
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Figure 1: Kierchweih at Gărâna, 2013.

The picture I evoked above was meant to narrow down the subject
of this study, developed on three dimesions:
• The production of a memorial discourse tributary to the
concept of Heimat, which solves the tensions between
local and national, more precisely between the local
Bohemian identity and the German one. The relations
involved here focus mainly on the internal destructuring
and restructuring of the community, bearing evidence of
the conceptual concentration of the Heimat and of one
essential derived function, namely heritage building with
the aim of shaping identity;
• The analysis of an initially religious holiday like the
Kirchweih. How a tradition is reinvented and staged,
following the model of a folk festival, identity stakes,
power relations, distinction processes which prevent it
from becoming a standardized German holiday rather
than a specific local manifestation;
• The analysis of object circulation from daily use to the
museum and the other way round, in order to observe
how these exhibits are recharged with meaning in the
context of heritage and / or tourism and how the relation
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between the local and the global is reshaped by such
manipulations.
All the three directions of investigation and interpretation
converge in the more general, inclusive theme of how memory builds
heritage and acquires identity stakes in changing spatial and temporal

contexts. This is one of the ways in which tradition, as a form of
communication and transmission, is lived and shared with others,
capitalizing, at the same time, maybe, on an essential component of
postmodernity, as an age of (inter)cultural bricolage.
In methodological terms, I focused on:
•

•

•
•
•
•

stakes

interactions with local residents and guesthouse owners, in
interviews – life stories or conducted interviews (focusing
on various topics);
interviews with members of the local administration (the
mayor, the deputy mayor) and administrators of local
memory (the founder of the local museum, the officer of a
recently created Infocentre, people involved in the heritage
of their family’s memory);
participant observation (daily life, Kirchweih);
visiting the local museum (Hiematstube) and other places
which store and manage the local memory (the mill);
taking pictures and recording fieldwork, images which are
added to the old photohraphs in family archives;
reading information about the village in Heimatbuch, flyers,
the official presentation at the Infocentre and the museum,
internet sites, interviews with Bohemian Germans who has
been deported in the Soviet Union in 1945, the Census,
etc.).

The Heimat-related memory production and its identity

The purpose of this paper does not include examining the
actions of all groups of social actors who define the dynamics of
changing a traditional German village or how these groups use
memory in order to identify themselves.10.
10

I did this partially in the chapter of Constantin Pârvulescu’s book.
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I found it far more rewarding to focus on the nucleus of the
Bohemian German community in Gărâna, which is the nucleus of
the traditional village. The 30 Pems who currently live in Gărâna are
not very approachable and not always visible. In May 2012, while
trying, on an ordinary week day, to find someone local to talk to, we
followed the costumes, being aware that the Bohemian Germans
(especially the women) can be identified by the clothes they wear. A
woman who seemed to match the description, wearing the costume
while returning from work with the scythe on her shoulder, was,
in fact a Pem who now lived in Germany. She was one of those
former villagers who came here in spring to work the inherited land
and wear their costumes only to return to Germany in autumn.
The woman’s costume was very well preserved, which gave her a
somewhat dramatic look, but it announced her temporary return
to the community. These were no working clothes and might have
been actually purchased in Germany. It was a mark of integration
and segregation from the original group. It spoke about the woman’s
ambiguous status. We found her later at the mill, where her sisterin-law lived11. The latter was wearing the traditional working clothes.

I was, therefore, deeply surprised when, later, in the local museum
(Heimatstube), one of the Swiss students saw, among the Pems’ costumes
displayed in an open wardrobe – a piece of furniture, which, according to
the photographs, can also be found in the Pems’ homes – female clothes
with Austrian labels. They lay close to those repaired or donated by the
women in the village who took part in the organization of the museum.
I must say here that the museum was not the Pems’ initiative, but
the project of a German businessman who came to Reşiţa. The museum
which was implanted in the Pems’ village was called Heimatstube and is
11

T he woman demonstrated to Lidia how skilled she was in naming and
defining each part of her costume. I have photos and audio records of these
explanations, in the local dialect. This presentation can be completed with the
exhibition of the Kirchweih costume and hairstyle in Vavi’s house, presented
to Nioleta Muşat, who also took pictures of this ethnographic quasi-ritual,
which demonstrates a relative closeness to and acceptance of the researcher.
In this context, communication seemed more open and less hesitant than the
delivery of their life story. This was probably because, when describing the
costume, there was a capitalizing competence transfer from the holder of
the information to the listener. This makes me regard my interaction with the
interviewed subjects as a negotiation of power relations.
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the perfect match of a German Heimat museum.
It is hosted by a Pems’ house, bought by the owners with this
purpose and completed with a garden, behind the barn of the old
household, on the slope of the hill going down to the rivulet.
In the yard, there is also a terrace where beer, coffee and tea are
served and, if necessary, the garden behind the barn can be the ideal
location of a guesthouse. Such an intention must have existed, since the
foundations of a building are already there. The hybrid nature of this
place, its ambiguous status (a museum house or a house and a museum)
is highlighted by the motto the owner wanted to inscribe as visibly as
possible above the entrance, on a wooden plank (in fact, the owner told
us so during an interview it October 2012, at the Kirchweih). Looseley
translated from German, the motto reads: That’s how we lived before,
that’s how we live now. It is hard to tell whether the saying suggests
contrast or continuity. I would go for the former, which stresses an
evolution, if the displays in the museum did not directly evoke the
traditional life of Gărâna Pems, from the loom, to the furniture, from
kitchen utensils, to the covered well incorporated in the household, which
was used during the winter, to give water to the sheltered animals. In fact,
similar arrangements and objects can be seen in other Pems’ houses –
those which have not been transformed yet (the pictures of displays in the
museum and those of objects in ordinary houses are hard to tell apart;

Figure 2: Interior design at Gărâna, 2013.
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The borderline between the Pems’ everyday life and its
transformation into a museum seems fluid, not only in its illustration
of traditional life, which remains, after all, the priority of any Heimat
museum. This theory is proved by the fact that, as years go by, the
museum is enriched with pictures of the fire engine the villagers received
from Germany, in the early 1990s (after the Revolution, as some would
say), pictures taken during recent Kirchweih holidays, and pictures
of a recent snowy winter, which buried the houses up to the roof. The
memorable thus goes beyond the traditional sphere, introducing, in the
museum circulation, objects and images which are not necessarily and
conventionally ethnological material.
Building the material heritage of the world and practices defining
the Pems’ traditional life is faster since the community is reduced or the
contexts change, introducing new-comers or welcoming the migrants who
return from Germany, sometimes only for a few months in the summer
or for the Kirchweih. The latter category’s lifestyle is itself borderline, as
modern TVs are seen next to interwar radios, the cart was replaced by the
latest generation cars, mobile phones are hard to find in the large beds full
of pillows and blankets the Pems call “ponevi”.
Material and non material heritage, rural tourism
The abandoned traditional professions are sometimes practiced
with new values and purposes: a Pem who retired in Germany returns to
the village during the summer to make belts and saddles which he then
sells when he goes back to Germany, in winter. Another retired German
carves wood stands for deer horns, very popular with German and
Austrian tourists who enjoy hunting. These are a sort of tourist artifacts,
souvenir trophies available in other mountain resorts, not only Gărâna
or the German Banat, a globalizing model. The family who inherited,
several generations apart, the mill and the logs (the great local tourist
attractions in the past) wish to transform them into heritage sites in
order to save what is left of them. The story of the mill, carefully and
truthfully researched by the Hausner family, who wants to preserve and
pass on the family heritage, places the site into an improvised museum,
completed by pictures of generations of millers and their families, the
parents and grandparents of those who live in it today without using it.
The transmission of the miller’s profession seems completely interrupted,
as the children went to schools in town, they are intellectuals now and
their connection with the traditional world is activated only during the
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Kirchweih, when they wear the local costume and join the celebrations.
Apart from these aspects which belong both to the tangible and
to the intangible heritage, there is also the cuisine. Food in Gărâna used
to be rather simple, based on potatoes, milk and dairy, and flour. One
can sooner eat traditional Pems’ food in the houses of Pems returning
from Germany than in the guesthouses in the area, sooner during the
Kirchweih than on ordinary days. The guesthouses have suppliers in town
and the few guesthouse owners who are Pems and nostalgic about using
eco products from their own gardens risk diminishing the flow of tourists
if they serve something else.
The so-called rural tourism practiced in Romania today reinvents
the traditional (not only in terms of cuisine), according to the local
potential, the type of resources which are available, also serving national
brands or international patterns. There is a tendency to standardize
everything according to the hypothetical expectations of tourists, who
would like to see the same things wherever they go.
I will only insist on one aspect here, which is frequently seen in
Gărâna guesthouses, namely creating a décor labeled as “rustic” by staging
the tradition, as the guesthouse owners see it. This return to the past may
be a nostalgic reflex to search for the lost worlds, for origins and ethnicity
and manifests itself by employing rarely used objects and materials to
decorate rooms or to exhibit, in a museum format, what is valued as
“old”, “specific”, “authentic”. The trend was set by La Răscruce (“At the
Crossroads”) guesthouse, whose owner is a Timişoara-based jeweler, who
declares, in an interview12, that he is an avid antique collector.
To various degrees, more or less successfully, with more or less
taste and refinement, the decoration of these guesthouses appears as a
collection of old objects, some of them of local origin (pieces of furniture,
bellows, pots, lamps, tools, skis, jars full of pickles and jam), others of
urban origin (clocks, pendulums, certificates, coins, typewriters), or going
between the two worlds (musical instruments, scales, weighting machines,
brass screw nuts, soda bottles, old newspapers etc.). If one goes beyond
the visible level – an aesthetically organized space which capitalizes on an
ethno style with references to a Bohemian German / Gărâna style or the
antique collections – one learns that the intention of representing
something is more important than the object used to carry this value.
What matters most is not the authenticity of the object itself, but its
12

Interview with George Tăuş (born 1942), taken by Roxana Pătraşcu (Onică) in
Gărâna, on 13 July 2003, (AIOFTE).
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participation in a significant staging which presents a certain point of view.
The model of a wooden chair found in the houses of Gărâna Pems and, of
course, in the above-mentioned local museum, works as a prototype for a
recently manufactured piece of furniture at an industrial scale far from
the village, later used in a guesthouse even if it is not a very comfortable
chair. But the piece looks like the chairs people used to sit on in Wolfsberg
/ Gărâna and this is all that matters now.
In another guesthouse, which is more modern and less ethno in
decoration, I am told that the lamps, identical with those used in Gărâna
years ago, are bought from a Flomarkt in Germany.

Figure 3: Interior design of the guesthouse ”Sus în deal”.

I saw them in the museum and other guesthouses, even, to my
surprise, next to the wooden chair I was talking about, in pictures of
German interiors dating from the early 20th century, making the idea of
the Heimat more specific but also building it anew, as described by Alon
Confino13 in his book.
Before referring to this identity and memory connector, the Heimat
which circumscribes the idea of German-ness and the local, I would argue
that, among objects meant to illustrate the Pems’ former life in Gărâna – a
life which is quite similar to what they have now – there are also objects
from other Romanian regions (pottery, for example), depending on the
13

 lon Confino, The Nation as a Local Metahphor, Württemberg, Imperial
A
Germany, and National memory, 1871 – 1918, Chapell Hill and London, The
Universiy of North Carolina Press, 1997.
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birthplace or family heritage of the designer (more often than not, the
owner) of the guesthouse.
In Sus în sat (“Up in the village”) guesthouse, where a professional
designer created the décor of the restaurant, the mixture of rural and
urban objects no longer follows the requirements of museum exhibits
and collections, only an aesthetic principle which brings together all
differences. According to this principle, the logs in front of the fireplace,
carefully piled up, or the chromatic arrangement of a jar full of pickles go
well next to a typewriter or a musical instrument.
All in all, the atmosphere in Gărâna guesthouses illustrates
tradition, briefly refers to it, and suggests it, as in the example of the
tiny showcase with miniature wooden objects at guesthouse Heidi. The
objects were sent to the owner, while in Germany, from her native village,
to remind her of the Heimat: among others, a winding frame, a horsedriven cart, a loom, a sledge and, of course, the doll dressed in the local
folk costume, which can be seen in German homes and local museums.
“Tradition” is the resource of a sentimental identity bricolage which
is meant to indicate, even in a modern bar, with discretion, a person’s
belonging to a place they abandoned and then retrieved and salvaged.
The guesthouse incorporated the old Pems’ house, which is only partially
used today as a family home. I saw a similar idea in a family guesthouse in
Brebu, the neighbouring Bohemian German village. During the summer,
the house receives the family who travels from Germany, the younger
generations spending their holidays in their grandparents’ home.
A conclusion would be that the local tourism of this kind revisits
tradition using it creatively, as an enriching and attractive resource. More
precisely, it conceives it as such, in a rather pragmatic manner, identifying
it with a certain décor or including it in the Heimat rhetoric.
The Heimat that connects the local with German-ness
The idea of the Heimat, a late 18th century imagine of region
Würtemberg, Germany, stemmed from the need to reconcile the local
diversity with the unifying power of the national (Suabianness + Germanness)14, later becoming an important landmark of identity dynamics. The
pattern includes building the heritage of local history, of everyday life, of
a lifestyle, the preservation of the landscape and its “natural” beauty in
order to suggest their continuity in a living context which is perceived as
14

Alon Confino, op. cit.
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modern and, therefore, ever changing.
In what follows, I want to examine the values attached to this
concept and the way they materialize in the context of living tradition
innovatively, facilitating a connection between the local identity and the
German one. For the Pems who return to Gărâna during the Kirchweih
– a traditional practice, closely related to the Heimat and the temporary
rebuilding of the now scattered community – it is mainly a “lieu de
mémoire” invested with the symbolic values of the golden age, of the lost
paradise. The Heimat brings together, in Alon Confino’s words, “knowledge
and sensitivity”15.
The memory anthropologists argued that the “lieux de mémoire”
– to use the term coined by Pierre Nora – appear when the living
communities who preserved it are extinct, while turning the people’s
present lives into a museum, regarding it as a past-to-be enables them
to confirm their belonging to the same history, the same community
kept together by the Heimat mythology. This mythology opposes the
homogenization of the national, the notion of specificity16, while still
allowing the local to be the locus where the national is visualized and
embodied, more precisely, lets it be a “simultaneous representation of
the locality, the region and the nation”17.
In temporal terms, its function is limited “not to substitute the
present with an idyllic past, but to construct a modus vivendi between the
progress of the present and the tradition of the past”18. Nothing proves
this point better that the Kirchweih, an identity holiday of the Germans,
who still practice it in numerous Banat villages. I do not wish to focus on
the structure and structural variations of this ritual, but on the way the
holiday is organized and practiced as a specific mode of reliving tradition.
Is the Kirchweih a Heimat holiday?
Mostly Catholic, the Bohemian Germans in Wolfsberg built a
church in 1869– 1870. The church is still used today, its patron saint being
St. Theresa of Avila. The saint is celebrated every year on 15 October, so
the Kirchweih, the main holiday of the community, is organized on the
Sunday closest to this date. The religious holiday is today outshadowed by
Alon Confino, op. cit., p. 102
Idem, p. 103
17
Idem, p. 101, (my emphasis).
18
Idem, p. 103
15
16
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the festive and ritual practices which make it relevant irrespective of the
service in the church, which used to be its nucleus.
Already in 1998, I noticed several changes in this determining
traditional practice, mainly caused by the dwindling German population,
especially the young segment.

Figure 4: Kierchweih dance at Gărâna, 2013.

This is relevant since the celebrations are mainly targeted at the young
people, who are involved throughout the Kirchweih, in activities that
include felling and transporting the fir tree from the woods, marching
in the procession that displays the tree, richly decorated with colourful
ribbons, while the brass band is playing, and setting the tree in its preestablished place. Other activities that follow are bidding for the tree and
the Kirchweih rosemary bouquet, the winner offering them to his bride
to be. Then the procession moves to the girl’s house. But today the ball
is hosted by the local festivity hall, while the young men in traditional
costumes and the brass band are brought from afar, usually from the
lower Banat (in 2012, from Nădlac), by the German Forum or other
German associations, such as Banater Ja. In 1998 or 1999, the Gărâna
Kirchweih was attended by young people wearing Tirol folk costumes and
by Bucovina Germans.
The few Pems who come home for the Kirchweih, although
students in Timişoara or in German universities, wear their parents’
costumes, standing apart, with their clothes, gestures and dances, from
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the new-comers, far more numerous, who come here to organize the
holiday and join the celebrations of a small group. Their parents and
grandparents, wearing clothes suitable to their age and status, watch from
a distance, although sometimes they are also involved in the organization
of the festivities.
But in May 2012, there was a political event which changed
things. Some of the Pems refused to get involved in the Kirchweih because
the local elections had been lost by the former mayor, Rank, a Bohemian
German himself, to the Romanian manager of a processed meat factory
in Timişoara (I will skip the details about the context in which the latter
became a mayor in Gărâna). Quite reluctantly, some of the Germans
agreed to get involved discretely (they knew “what was to be done”),
being surrounded by many friends and relatives coming from Germany,
Austria, Timişoara, Reşiţa or other Romanian towns. They all made up
the public of a Kirchweih which turned, quite conspicuously, into a folk
performance, evoking the German identity, despite the diversity of the
German participants.
An opportunity to bring the community together around the
Heimat, the Kirchweih is, at a closer look, the meeting point of numerous
differences between the natives and their replacements, between those
who live the holiday as a personal tradition, those who organize it, those
who watch the show, those who study it, and those who, like the new
Romanian mayor in 2012, use it in order to be accepted and legitimized by
the community, by a group, the Germans, who did not vote for him. From
costumes to money, the Romanian mayor, who does not speak German,
used the “Kirchweih stage” as an opportunity to turn from outsider to
insider and to negotiate his new status, of an accepted member, integrated
in the local community.
The impression of a folk performance and the intention to
embody the German and local tradition in the Kirchweih are more and
more obvious, especially since the organization has been taken over by
professional event planners, who are, obviously, outsiders.
The identity stake of tradition is that of preserving and revitalizing
the joining function of the Heimat, meant to evoke and consecrate the
rebuilding of the community as a whole, obscuring differences and
sometimes smoothing tensions between the Pems who stayed in Gărâna
and those who migrated to Germany (who call themselves Germans). But
these stakes are now replaced by others. One of them, shared by many, is
the public celebration, highlighting the sacredness of a time and space by
means of specific rituals, though some of them are circumstantial.

Creative Cultural Heritage – Fieldwork Notes

83

Conclusions and possible explanations
In a society where entertainment is at a premium, prevailing
even when it comes to tradition, and the process of desacralizing holidays
is a common fact, the Kirchweih is only one of the traditions which are
being redefined and experienced differently from the past. This past can
change in less than a year, into a present which is less and less structured
by the rules of the traditional village. When I refer to these rules, I mean
the faster reconstruction of the borderline between the traditional and
the modern, between the rural and the urban, between the local and
the global. What has been just said seems the very symptom of such a
transformation, which affects norms, beliefs, representations, values
materialized or illustrated by practices, choices, actions, and feelings?
The Germans worked at the level of raising the awareness of
those few who stayed in Romania about what used to be their tradition.
Where it could not be revived, it was at least illustrated. Unlike objects
which can be preserved in a museum, the tradition and the ritual exist
as long as they are passed on and practiced. These practices engender
the actions and responsibilities of a variety of social and cultural actors,
pragmatic and symbolic stakes, illustrated in manifestations that blend
norms and creativity. Freedom brought about the multiplication of power
centres, the groups’ and individuals’ ability to make a statement. Among
other things, it enabled them to innovate, even in the area of traditions,
where models and rules seem more binding.
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„Am ajuns...?”– Pentru o etnografie digitală
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Rezumat:
Prezenta lucrare aduce în discuție diferitele etape pe care le-a traversat
metodologia cercetării etnologice, începând cu secolul XIX, moment în
care nespecialiștii au devenit interesați de folclor, ca producție a culturilor
orale, până în actualitate, când specialiștii se ocupă de alte tipuri de produse
culturale. Culturile au trecut prin diferite etape, de la oral, la scris, la digital
– de aceea specialistul trebuie să își adapteze permanent metodologiile,
pentru a fi în acord cu aceste transformări. Rolul cercetătorului se modifică
în permanență, etnologul fiind scriitor, interpret, co-participant, timp în
care și rolul informatorului se schimbă, de la cel de purtător al tradiției, la
cercetător diletant. Ce alte tipuri de schimbări se petrec, în afara celor ce
țin de trecerea de la iletrism la digitalizare?
Intenția mea este să urmăresc aceste modificări și să le analizez, pornind de
la cercetările de teren efectuate în cadrul proiectului Creative Cooperation
in Cultural Heritage.
Cuvinte cheie: autenticitate, autoritate, etnografie digitală.
Keywords: authenticity, authority, digital ethnography.
The study of popular culture has evolved towards what is
currently known as referring to Romania over the past two hundred
years, starting with folklore studies (aiming at collecting literary folklore),
then sociological studies (intending to do interdisciplinary monograph
research through the Bucharest Sociology School), timidly converting to
anthropological research after the 1990s. It went from text to the entire
process of producing it – the cultural context (ranging from the study, for
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example, the text of a legend, by means of narratology and literature to
the study of the entire cultural mechanism which produces the legend
– by means of interdisciplinary approaches). Romanian researchers
have never been interested – to the best of my knowledge – in how the
technical means which helped them elicit information from the peasants
in order to archive has shaped the relation between the researcher
and the informant. My discussion here focuses on means (more or less
technological) by which the researchers collected and recorded data. This
is not, nevertheless, merely a discussion of the stationary or the latest
versions of tablets used in the process; my hypothesis is that the actual
means which help the researcher collect the information had and still
have an influence on the research and on the production of knowledge.
But first, I will briefly discuss about “pens, crayons, phonographs
and tape-recorders.”
In his book, Istoria folcloristicii româneşti1, Ovidiu Bîrlea, a
prominent figure of Romanian folklore studies in the 60s and 70s, creates
an excellent compendium of the most important researchers who were
interested in the Romanian folklore and the production of tradition.
The book starts with the first ever mentioned images and then texts
related to Romanian traditional culture: a dance scene painted on the
Humor monastery, which offers details regarding the dance called brâu2,
respectively a piece of information from the Hungarian poet Balassa Balint
(the 16th century), who wrote a poem which, in his view, could have been
based on the tune of an Romanian old song. Both pieces of information
have no scientific goal but can offer some hints on popular culture. The fact
that the first one is visual is, I believe, indicative, on a metaphorical level,
of how these types of researches adopt to look / a descriptive perspective
(as a way of recounting) and dependent on the researchers’ view.
All researchers (most of them amateurs, during a time when these
types of studies were initiated everywhere around Europe) adopted one
of the following: recording, collecting, writing, marking, or registering3.
One may rightly assume that they wrote down the information they
heard, that is if they left their libraries and started talking to peasants.
They definitely could not record information in its entirety, in a time when
 vidiu Bîrlea, Istoria folcloristicii românești, București, Editura enciclopedică
O
română, 1974.
2
Type of dance during which the dancers hold each other’s waists.
3
For to register (not automatically) the Romanian verb is a consemna (which
could also have a juridical implication);
1
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collecting and correcting was the only rule they knew4.
Much later, there is reference of this line of thought in Vasile
Alecsandri, important poet of the pre-Romantic period, who makes the
following confession: “Once the vein has been discovered, I thought of
a dear and pious work: selecting my country’s popular poems, for this
purpose having travelled through hills and fields, among peasants at their
fairs, going into the pub / inn along with them, participating in their dances,
climbing the mountain tops to find shepherd–minstrels, visiting the ruins
of the Neamţ Fortress, researching the convents, listening to folktales,
legends etc., all over the place and, – in short handling everything that
reached my ears.”5 His work is based more on enthusiasm and a poet’s
desire to prove the subtleties of the Romanian folk culture, in a period
when political interests prevailed. Nevertheless, he did fieldwork (without
being aware of doing it), he collected information straight from the
peasants by listening (one of most important qualities of a good folklore
researcher), and he recorded everything. Actually, after returning from
his research trips, he had all the data collected in shorthand. Data which
evidently needed transcription and, what is more, needed “correction” in
order to be publishable. “Correcting” was more or less writing and editing,
actually recreating, thus interfering in an oral culture from a written culture
perspective. The relation between researcher and informant favoured
the researcher thus being under the researcher’s control. Shorthanded
information also meant as “less accurate” information. Therefore, all
information gathered from that period is highly questionable if we take
authenticity into account as a criterion.
The situation changes at the beginning of the 20th century, after
the phonograph was invented by Edison. Both Ovidiu Bîrlea and Mihai
Pop noted and commented upon the relation between the method
of collecting and the authenticity of the material collected.6 Technical
J ust a few of them insisted on maintaining the exact information they gathered
from the peasants. The rest considered they were entitled to interfere with
the popular text in order to give it some sparkle. Gheorghe Bariţiu or Nicolae
Bălcescu are examples of intellectuals who thought interfering is wrong.
5
In Ovidiu Bîrlea, op.cit., p. 76;
6
In Metoda de cercetare a folclorului, Editura pentru literatură, Bucureşti, 1969,
Ovidiu Bîrlea insists on the accuracy of the material gathered by mechanical
means, unlike the manner before it, when the researcher had to either
shorthand the information or the write it down following the exact words of
the informant, which took a long time and was extremely exhausting for both
people involved in the process. “[...] most likely the narrator made long pauses
4
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development promoted change in how scientists dealt with the actual field
research. Nonetheless, the focus during that period was on the researcher
and how he / she collected the data. The informant is just a “tradition
bearer”, a human manner of collecting information, a subjective one,
while the newly discovered techniques offered objectivity: the researcher
recorded only texts which he thought were representative for the popular
culture (narrations such as folk tales, legends, myths, song for weddings,
funerals etc.). Opinions, beliefs or personal comments of the informant
were never considered worthy of being collected, Bîrlea insisted that the
researcher must pursue his goals: “[...] the collector has to always be in
control, dominating the informant [...]”7
The phonograph was followed by the magnetic tape-recorder with
batteries. “It is the most appropriate device for rural settles, where electricity
can vary a lot, and offer surprises”8 There were some disadvantages when
using this device: mainly the fact that the researcher is disempowered
as they do not control it. “Frequently the informants sing–mostly folk
songs–according to tradition, in a powerful voice which can «choke»
the microphone. Technical assistants have the tendency to interfere (my
emphasis) in order to cool down the performers, which is profoundly
wrong because it mars the songs’ specificity.”9 Thus, the entire process is
altered by a non-professional; the researcher–informant relation is flawed
and counterbalanced by somebody outside the field, and the researcher
is not in control. Who does, nonetheless, contribute to the production of
knowledge about popular culture? There are several factors involved in
in order for the researcher to write” notes Bîrlea on page 24. Doing fieldwork
in itself was a process which actually made the transition from the oral culture
of the informant to the written culture of the researcher. Also, in his opinion,
the phonograph ensured the authenticity of the material, and also conferred
Folkloristic some independence from other sciences. In antebellum Romania,
states Bîrlea, P. Pîrvescu was the first researcher who used the phonograph for
recording popular songs, in 1908, which in my view argues for Folkloristic being
an audio science. The visual part is yet to come, but both of them will offer
objectivity to the entire demarche. Mihai Pop also details aspects related to
the phonograph, noting that the novel technical means offer direct relation to
the field, the phonograph being a “precious helper [...]. it accurately records
the song, saves authentic collections for future researches and attracts other
researchers to collect unmediated.” in Folclor românesc. Teorie şi metodă,
Bucureşti, Editura Grai şi suflet, 1998, p. 3 – 5 passim. (my emphasis)
7
Ovidiu Bîrlea, op. cit., p. 84;
8
Idem, p. 83;
9
Idem, p. 85
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this: the scientist (the researcher) – the tradition bearer (the informant)
– the mediator (the technician). Actually, the one who is in control is the
one who controls the device, both the researcher and the informant being
dependent on him. A third party being involved, the information depends
on it and the degree of objectivity has to be ensured.
The situation changes as we reach our times10. Nowadays,
researchers no longer use analogue recording devices, switching to the
digital ones. What changed actually when technology changed? First it
was the way of storing the data, secondly the way in which the data were
delivered and what happened to them afterwards. Moreover, the relation
researcher–informant (or subject) turned into something else.11 What
happens is that knowledge becomes available to all due to the internet, and
I believe that new research methods have been identified and are needed.
The researcher does not need technical assistance while doing
research, he or she can use a recording device which has an independence
of more than 24 hours and the results can be stored for future generations
without being damaged by storage methods.

Figure 1: Ethnographer on field research at Becicherecul Mic,
observing and recording the Kierchweih, 2013.
S tarting with the cassette recorder, the researcher is more independent and
can decide on his own what to record and what to leave out. Still, a cassette as
well as a magnetic tape ensures a degree of independence but the amount of
time is between 30’ to 45’.
11
Michel Serres claims, in his book, Petite poucette, Paris, Éditions le Pommier,
2012, p. 59, the following, regarding the new world we live in: „Tout le monde
veut parler, tout le monde communique avec tout le monde en réseaux
innombrables. Ce tissu de voix s’accorde à celui de la Toile; les deux bruissent
en phase. À la nouvelle démocratie du savoir, déjà là dans les lieux où s’épuise
la vieille pédagogie et où la nouvelle se cherche, avec autant de loyauté que
de difficultés, correspond, pour la politique générale, une démocratie en
formation qui, demain, s’imposera.”
10
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Not having to mind about the means to store information; a new relation
develops between the researcher and the informant, and that is what
the project “Creative Cooperation” has taught me: that people become
involved in their own stories. I have worked before in projects where
dissemination was done by means of the internet (web sites or social
media) but they never focused much on involving citizens, on allowing
informants to have the final say on choosing their way of presenting their
culture while disseminating the results. These means of dissemination
were always means by which the researchers selected a way of presenting
the results of their research. Allowing informants / or research subjects
to react to what has been uploaded or posted about their culture is a
manner of “[...] de-marginalizing the voice of the respondents in these
accounts.”12 Such examples can be found on the C.H.I.E.Forum, a means for
professionals and future professionals to network but also for informants
to take the “virtual floor” and contribute to research. Taking into account
the Banat case, it might be appropriate to discuss a particular research
campaign which took place in 2012 in Gărâna / Wolfsberg, a village from
the mountain area of Banat. The village was established around 1825,
and was populated by the Habsburg administration with migrants from
Bohemia (today in Czech Republic). Nowadays the village is almost
depopulated. People have emigrated to Germany. Still, they return once a
year, during the Kirchweih13, a time when people reconnect with the few
that stayed behind in Gărâna / Wolfsberg but also a time of reminiscence
and an excellent opportunity for us, as researchers, to investigate
local practices, local holidays, German-ness, and the relation tradition
– inventing tradition. First of all, the participants in the local festivities
filmed the celebration as well as we did, and were interested where they
could find our films and photos. After the pictures were loaded on a social
media page, reactions started to appear – people recognising the event,
commenting upon it or just liking it. Emoticon reactions were a sign that
they checked the page and enjoyed what the researchers considered
to be valuable for the local culture. For example, there was a reaction
from a “virtual informant” (claudia.trs)14 who posted a comment and a
Dhiraj Murthy, „Digital Ethnography. An Examination of the Use of New
Technologies for Social Research,” in Sociology, October 2008,vol. 24, no. 5
pp. 837-855. Available from URL: http://soc.sagepub.com/content/42/5/837.
(Accessed 13 August 2014).
13
The local church saint patron’s day.
14
See „Creative Cooperation in Cultural Heritage”, [online]. Available from URL:
http://chief.uc.pt/forum/viewtopic.php?f=22&t=47 (Accessed 13 August 2014)
12
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photo on the forum page of the project. It is a rather detailed narration
of the Kirchweih she took part in as a child in Gărâna / Wolfsberg. The
text is descriptive, ethnographic, I would argue, with personal details and
reactions to the childhood memories; it offers information on the stages
of the festivities, the popular costumes people used to wear but also on
family relations. Everything concentrates around Oma (the grandmother)
who is in charge with organising the event. This kind of narration would
have been recorded by a researcher, then transcribed by the same
researcher and afterwards interpreted. The virtual informant offers the
information almost processed. This leads to an intense democratisation
of the relation between researcher and informant, establishing a new
balance and a new power centre. The informant decides on her role in
the narration, she decides how personal – thus subjective – the narration
should be, in the absence of the researcher. Digitalisation allows us
as researchers to assist but not necessarily to provoke the narration
process.15 And it also leads, in my opinion, to collaborative ethnography
/ ethnology16, a process which involves both researchers and informants,
and which allows the latter to control the data and does not permit
the former to provide just a one point of view in the description of the
culture he or she studies. More importantly, the data collected during
the research presupposes responsibility on the researcher’s behalf, data
collected from the internet: “[...] can keep researchers more accountable
as respondents have the opportunity to engage publicly with the research
process and its outputs.”17 Engaged respondents are a sign of not only an
reached objective in a project but it also indicates, I believe, that changes
are meant to happen in the research process, where mere observation
In his interviews with Zoltán Rostás, Henri H. Stahl, one of the prominent
figures of Romanian sociology and participant to the research campaigns of the
Sociological School from Bucharest in interwar Romania, speaks of one method
to obtain information, he likes to call: the agent provocateur method, in Zoltán
Rostás, Monografia ca utopie, Interviuri cu Henri H. Stahl, București, Editura
Paideia, 2000, p. 51.
16
In Lassiter’s view, available at URL: www.cjsonline.ca/pdf/collabethno.pdf:
”Collaborative ethnography has been defined as an approach to ethnography
that deliberately and explicitly emphasizes collaboration at every point in the
ethnographic process, without veiling it—from project conceptualization,
to fieldwork, and, especially, through the writing process. Collaborative
ethnography invites commentary from our consultants and seeks to make that
commentary overtly part of the ethnographic text as it develops. In turn, this
negotiation is reintegrated back into the fieldwork process itself.”
17
Dhiraj Murthy, op.cit.
15
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and analytical description are not sufficient. Engagement and respondent
feedback is also necessary for the final analysis and the findings that
emerge from the research is thus a two-party process.
Finally, the informant switches from the status of a “tradition
bearer” to a “tradition engaged bearer”, and co-participant to the research
and the process of building heritage.
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Patrimoniul Arheologic al Banatului
în contextul dezvoltării sustenabile
Banat’s Archaeological Heritage
in the Context of Sustainable Development
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Rezumat:
Astăzi arheologia românească se află într-un moment de răscruce, prinsă
între datoria pentru cercetare arheologică exhaustivă și nevoia de a contribui
la dezvoltarea economică și socială a țării. În contextul săpăturilor de salvare
tot mai dese, cauzate de lucrările de infrastructură, al dezvoltării imobiliare
și industriale, arheologii români trebuie să se adapteze la noile cerințe ale
societății și să-și ajusteze tehnicile și procedurile de lucru, astfel încât să
participle la dezvoltarea regiunii fără a pune în pericol patrimoniul istoric și
arheologic. Banatul este una dintre cele mai bogate regiuni în vestigii istorice
din România, iar protejarea și conservarea lor trebuie să reprezite o prioritate
a adminitrațiilor județene și locale. În același timp arheologia nu poate pune
obstacole de neocolit dezvoltării economice, imobiliare sau de infrastructură
a comunităților locale. Articolul atrage atenția asupra echilibrului fin dintre
cele două laturi ale aceleiași probleme și asupra soluțiilor posibile, dar mai
ales asupra implicării societății civile în protejarea patrimoniului imobil și a
exploatării acestuia prin integrarea în turismul cultural.
Cuvinte cheie: arheologie, dezvoltări imobiliare și industriale, Banat,
patrimoniu arheologic.
Keywords: archeology, civil and industrial development, Banat,
archeological heritage.
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Archaeology and Sustainable Development

The concept of sustainable development designates all the forms
and methods of socio-economic development that focus primarily on
ensuring a balance between social, economic and ecological aspects,
and the elements of natural heritage: “sustainable development is that
development that aims at meeting current needs without compromising
the possibility of future generations to meet their own needs.”1
Nowadays, Romanian archaeology is at a crossroads between
the duty to practice exhaustive archaeological research and the need to
contribute to the economic and social development. In the context of
increasingly frequent salvation digging caused by infrastructure works
(highways, national roads, gas pipes etc.), of the development of real
estate or of industrial sites (industrial parks, warehouses), the Timiş
County Culture Office (a representative of the Ministry of Culture in
the field) is under continuous pressure from constructors, owners and
beneficiaries, on the one hand, and the Ministry of Culture, on the other
hand, in an attempt of controlling, while observing the laws, all the
works that affect known or unidentified archaeological sites. Practically,
the Office should be a mediator between economic enterprisers who
need archaeological expertise and the institutions that can do it. The
Office should support the enterprisers in negotiating the contracts for
archaeological expertise, in changing them or in changing any working
conditions during the work.
Under the circumstances, it would be ideal to have a map of the
archaeological potential of each county, as well as a repertoire of the
archaeological sites that ensure efficient management of the heritage in
the field. These sites should also be inventoried and classified according
to the standards of the Ministry of Culture and National Heritage so that
county managers know the value of each archaeological site (i.e. whether
it is national or local).
The experiences of the last year’s show that (at least in the case
of the Timiş County) there are no areas improper to human dwelling.
There are archaeological sites, more or less important ones, all over the
county, as proven by the situations (unprecedented in the history of the
Romanian archaeology) along the highways under construction. To the
authorities’ dissatisfaction, archaeologists have identified an impressive
1

 rundtland Report. [on line], URL: http://www.eytv4scf.net/wced-ocf.htm,
B
(Accessed on 03.07.2014).
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number of archaeological sites along the future highways. We believe that
this is the results of the lack of a national programme for the mapping of
the archaeological potential in each county, a programme that would have
shown to the central authorities that the land “abounds” in history, that
there is no land without an archaeological site, and that archaeological
sites are everywhere: in the plains, in the hills or on mountaintops—all
we need to do is to classify them, to see if they have a historical and / or
cultural value, if they can be dug out and documented, if we can build on
them or if we should preserve them because of their value at national or
international level.
Such an effort should be supported nationally and it should
be part of a mandatory governmental programme for all Romanian
institutions in the field. Without such a national programme, we are faced
with situations in which a developer (no matter who he is) is compelled
to finance not only the archaeological unloading of the known sites but
also preliminary works of identification, mapping and inventorying of
unknown archaeological sites, i.e. mapping the archaeological potential
“on the fly.” Therefore such an instrument should already exist and be
used to check the land through mechanised diagnosis of the samples that
establish with certainty the limits of an endangered archaeological, and to
the salvation digging proper.
In this context, the West University of Timisoara, Romania, and
the ArheoVest Association have initiated several projects of systematic
archaeological research in the field in the Timiş County to identify, locate,
map and inventory all the archaeological sites in the county, aiming to
fully map the archaeological potential of the Timiş County and supply a
spatial database for both local authorities and researchers as well as the
public. We started out with the List of Historical Monuments of the Timiş
County and we continue with the complete archaeological monographs
of the communes. Though this will take several years, results have already
started to appear despite the fact that the Timiş County has a very
dynamic economic and infrastructure development that needs continuous
specialised assistance from archaeologists.
Management of Archaeological Heritage
The theoretical grounds for the management of archaeological
heritage are very diverse and range from the Romanian legislation in the
field (GO no. 43 / 2000 and Law no. 422 / 2001, revised and completed
later on), to the European legislation (La Valetta Convention from 2001,
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European Convention for the Protection of the Archaeological Heritage
from 1992), or to the current standards and procedures in archaeology2,
as well as the management techniques in archaeology3. There are also
regulations concerning the working methodology to abide by: Order of
the Minister of Culture and Cults no. 2260 / 2008 regarding the approval
of Methodological norms for the classification and inventory of historical
monuments.
The literature in the field is vast and the main ideas refer to the
procedure of classification and inventory of the monuments (development
of monument cards), to the survey and mapping of archaeological sites,
to the archaeological surface research, to the laser scanning of sites, and
to satellite (or aerial) prospect of the sites. The most delicate issue is that
of checking and protecting archaeological heritage. The archaeological
heritage has a multifaceted importance—aesthetic, historical, scientific,
social, economic and educational. While valorising these aspects, decisionmakers should make sure that the use of archaeological monuments
by the society will not sacrifice the traits that define their importance.
The importance of an archaeological monument does not reside in the
possibility that it could be a source of income alone. Therefore, theorists
and / or practitioners have identified two main categories of value:
optional and non-profit within the total value of a cultural asset. They also
identified two types of benefits from archaeological sites: current and
potential. The former category includes the advantages a site can offer
to the local community. The latter includes scientific results that can be
produced through scientific investigation or educational opportunities that
consist in presenting and interpreting an archaeological site to visitors. As
for the economic evaluation of archaeological heritage, they identified,
so far, four different analytical means. The most frequently used are the
“willingness-to-pay” studies and impact studies which economists seem
to favour. The former refers to the public’s availability to pay fees to visit
different cultural sites, while the latter measures the economic importance
of a cultural asset depending on the incomes it generates directly and / or
indirectly. These are also more popular given that expenses with cultural
assets also generate economic benefits.
M. Angelescu, Standarde si proceduri în arheologie, [online], URL:
http://www.cimec.ro/Arheologie/arh-standarde/standarde.htm.,
(Accessed
18.08.2014).
3
M. Angelescu, Arheologia şi tehnicile de management. [online], URL: http://
www.archweb.cimec.ro/Arheologie/arh-management/05-Managdeproiectprobgenerale.pdf., (Accessed 18.08.2014).
2
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According to the SWOT analyses, social impact is one of the
strengths of mapping archaeological potential. It brings forth the possibility
of using archaeological scientific results by local or county administrations
in the release of building licenses. Likewise, any private land owner willing
to build something (a residence, a market hall, etc.) can document, in due
time, the presence or absence of an archaeological site on the land.
Such a map of the archaeological potential can be easily published
through a web page. Web dissemination of such information can also supply
data on current legislation, necessary forms and papers, as well as data on
the management of the archaeological heritage, on the consequences of
not observing the licence regime, on contact people, on time schedules,
etc. The web page can also be used by the main management companies
(water, sewage, electricity, gas, etc.) when designing routes within Local
Urban Plans and General Urban Plans. Likewise, within sustainable
development and cultural landscape, local authorities as well as private
persons can use such a web page as a working tool when accessing
non-refundable funds for infrastructure, cultural tourism, heritage, etc.
Additionally, the informative character of the documents published on
the web page, as well as their teaching and educational values of a project
could also prove useful.
In this context, understanding management mechanisms is a must
in the promotion of viable projects in the field of archaeology and there
is need to pin down ways of obtaining funding, specific methodology and
dissemination techniques.
Europe is very heterogeneous as far as the institutions managing
archaeological heritage are concerned: they vary from ministerial
departments to public institutions or higher education centres, centralised
or decentralised (canton, department, etc.) under one or more ministries,
etc. However they are unitary, even standardised, from the point of view
of their management, with only slight variations.
The cultural importance of an archaeological site is the main
factor in the management policy and strategies during the process of
protecting and preserving. In the management of cultural resources, GIS4
is a planning and management tool.
GIS is used in archaeology for research (historical and material
4

 IS stands for “Geographic Information System.” It is used to develop, store,
G
analyse and process spatial information through computers. GIS technology can
be used in different scientific fields such as resource management, environmental
impact studies, mapping, route planning.
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site documenting), analysis (evaluation of material condition, of cultural
importance, of social and administrative context), planning (preparation
of management and conservation strategies), and implementing
(application, monitoring, and evaluation of management policies).
The most obvious advantage of using GIS consists in the possibility
of integrating data of different types and origins — spatial distribution
maps, images, texts, databases, etc. — into a unique information medium
and then model these data to make them useful in the protection,
management, and economic development processes. The best example
is that economic development at local, regional and national levels
involves consulting a set of data regarding the spatial location of the land
in question of archaeological sites and historical monuments susceptible
of damage.5
By and large, GIS has extraordinary uses in the cultural management
of archaeological sites all over Europe. The nature of conservation
and protection policies is determined by the cultural authenticity and
importance of the site. These policies establish the degree of protection
and the type of necessary intervention.
Cultural resources are under constant pressure from urban and
tourism development. We need to implement proper control measures
at the early stages of site management. To be effective, these control
measures need to be monitored on a regular basis.
Practically, in Europe, in the last 20 years, there has been a massive
spread of this technology in both research institutes and museums. The
increasing interest of the researchers in GIS will make this technology
impossible to overlook at both institutional and research levels.
In Romania, lately there have been attempts to implement some
GIS systems that allow visualisation of layers of heritage components,
but improper documenting and simplistic presentation of data made a
number of projects fail. Such a project, coordinated by the Ministry of
Culture and National Heritage through the Institute for Cultural Memory,
is the Mapping server for cultural national heritage having as a pilot
project the Mostiştei Valley6. The project consists in the shaping of theme
maps that allow for the visualization of different classes of monuments
in Romania, through several layers. The simplistic model of the
mapping / archaeological concept (detailing / going back, map moving,
5
6

M. Angelescu, op. cit., p. 70.
For details, see URL: http://map.cimec.ro/LocalizareExacta/mapserver.html
(Accessed 03.07.2014).
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geographical selection, interrogating, printing), the inaccurate location of
the archaeological sites (through coordinates of the Lat / Long, WGS84
or Stereo 70 type), and particularly the poor documenting on the sites
make this project a counter-example of inter-institutional cooperation
and emphasises, once more, the need for integrated systems developed
by habilitated authorities.
In this line of thought, this study summarises the results of field
work done by a team of archaeologists from the West University of
Timisoara, Romania (work published in two volumes7), drawing attention
to the possibility of developing such a model with open source software
at low costs. The structure of the model we developed within the project
ArheoGIS is available at http://arheovest.com/map/.
ArheoGIS draws on a Database Management System that
integrates data such as text, image, map, metadata, etc., which, starting
from concrete data collected from the field through different means
(topographic survey, GPS coordinates, satellite image, aerial photo,
etc.), allows for the generation of complete technical cards for each
archaeological site and it also allows multiple users to access, modify,
complete, interrogate and extract specific data.
Managing field data is done through an interactive web page
that contains on-line data, a mapping server, as well as other information
related to legislation, working methodology, and scientific opportunities
for the processing of data, institutions and contact persons who are
specialists in archaeology and in the management of the archaeological
heritage.
From a technical point of view, site location data refer to locality,
the higher administrative unit, the point, the location landmark in m / km,
the hydrographical landmark, the cadastral plot, the legal regime, the form
of relief, the geographical description, the area of the site, the state of
conservation, the coordinates Stereo 70, and the current state; archaeological
data include the code of the ensemble, the name of the ensemble, the type
of the ensemble, the dating, the period, the culture, other characteristics,
surface images, the marking on the topo map 1:25000, the satellite image,
and references.
7

L . Măruia, D. Micle, A. Cantar, A. Stavilă, L. Bolcu, O. Borlea, M. Ardelean,
ArheoGIS. Baza de date a patrimoniului arheologic cuprins în Lista Monumentelor
Istorice a judeţului Timiş Rezultatele cercetărilor de teren, Cluj-Napoca, 2011; D.
Micle, L. Măruia, A. Stavilă, ArheoGIS – Un sistem integrat de manageriere a
patrimoniului arheologic național, Timișoara, 2012.
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Fig. 1. Web page of the ArheoGIS project—Database of inventoried
archaeological sites presented on the Google Earth platform

Fig. 2. Web page of the ArheoGIS project—Detail illustrating the corroboration
of mapping, graphic (plans, maps) and textual data
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Fig. 3. Web page of the ArheoGIS project—Repertoire of archaeological sites
from the List of Historical Monuments in the Timiş County (pdf)

The Role of Tourism in the Promotion of Archaeological Heritage
Archaeological tourism is a form of cultural tourism aiming at
promoting the interest of the public in archaeology and the conservation
of historical sites.
Archaeotourism can include all the products associated with the
promotion of public archaeology, including visiting archaeological sites,
museums, interpretation centres, reconstruction of historical events and
rediscovery of native products, festivals or theatres, etc.
Archaeological tourism lies at the crossroads of promoting
archaeological and heritage sites as an area of cultural conservation,
keeping them anonymous without any benefits, or integrating them
into active tourism circuits, thus risking invasion by amateurs that
could eventually damage the site. If archaeological sites have not been
researched exhaustively, if they cannot reconstruct some antique
segments, and if valorising them consists only in route signs (with no local
museum, protected area, permanent control and surveillance, etc.), then
they cannot be considered tourism sites.8
Invasive archaeological tourism is rooted in the economic factor
with focus on financial benefits from the fees, from the sale of souvenirs,
8

T . L. Hoffman, M. L. Kwas, H. Silverman, Heritage Tourism and Public Archaeology,
în The SAA Archaeological Record, March 2002, p. 30-32.
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from the rental of areas, etc., though there are attempts to maintain a
balance between formative education and cultural-recreational aspects.
This is why some archaeologists oppose excessive popularisation of some
heritage sites that they believe are endangered and prefer closing them or
maintaining them in a close-circuit status destined to researchers alone.9
Not just thefts, but also direct destruction, change of location
or pollution by waste are factors that prevent the proper conservation
of archaeological monuments. Bad management of the adjacent land
(licence to develop camping sites, hotels, parking areas, restaurants,
roads and shops) can also alter seriously the ecosystem by polluting and
constantly and directly destroying the archaeological sites.10
Worldwide web sites are a modern, accessible source of
information about and promotion of an institution and what it offers.
Museum web sites are a good example in this respect. Romanian museums
that have a web site publish only summary data (schedules, internal
organisation, services provided, staff, etc.) and very few data on their
collections. Equally rare are the attempts to popularise their own research
(they consist mainly in links to foreign partners’ web sites). It is clear
that archaeological institutions are not concerned with communication
strategies and visible results usually belong to just a few archaeologists.
Lack of IT skills and of know-how related to ways of disseminating
information are evidently to blame for this situation.
Public communication should be constant and permanent. It
should start in the field so that archaeological sites become important for
the local community: the locals need to know why there is archaeological
research on their premises and how this is done. The role of local
communities should become more important not only because it is their
right to find out about their historical roots but also because we need to
raise awareness when it comes to the protection of the cultural heritage.
All these arguments support our view that educating, raising
awareness of and involving the public are essential. The public is also a
factor that can exert real, effective pressure on the administrators of public
money and on politicians. Practice shows that the battle for archaeological
heritage cannot be won only by archaeologists: they need to find the most
effective means to turn the public into an ally.
9

P. Mason, Tourism Impacts, Planning and Management. Burlington, 2008.
Archaeological Institute of America, A Guide to Best Practices for Archaeological
Tourism, 2011, [online], URL: http://www.archaeological.org/pdfs/
AIATourismGuidelines.pdf, (Accessed 18.08.2014).
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In this respect, ArheoVest Timisoara has actively been involved in
building a bridge between researchers and the public by filling in the gaps
left behind by specialists of governmental institutions and by providing
theme maps and cultural tourism routes which include archaeological
sites to history fans. Theme maps and cultural tourism routes have
been designed for various categories of users taking into account
various interests, means of transport, free time periods, etc. These are
disseminated via a GoogleEarth platform accessible on the same web
page (http://arheovest.com/map/).
The presentation of some examples of the recovery of
archaeological heritage at both scientific and vulgar levels shows that
Romanian private initiatives have succeeded, so far, in developing models

Fig. 4. Tourism routes including archaeological sites in the Făget area, Timiș
County.

worth following more than government initiatives managed to do. The
necessity of implementing projects that “speak” a common language is
increasingly stringent nowadays: this is why the modest progress made
lately can represent a solid basis for future methodological regulations.
We are looking forward to models to follow but we consider that the best
solution is to get involved actively in personal projects instead of waiting
for governmental projects to come along because Banat’s heritage is
not only Romanian heritage. It is also European heritage and, therefore,

Dorel Micle

104

we need to quickly find the ways to promote and make the most of it in
accordance with international standards.
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Televiziunea română și patrimoniul cultural rural. Studiu
de caz – emisiunea „Drumuri aproape”
Romanian Television and Rural Cultural Heritage.
Case Study –The “Close Roads” TV Program
Diana Cuzmanovici Bogea
TVR Timișoara
Diana Cuzmanovici Bogea graduated from the West University of
Timișoara. At present, she is a reporter and producer for TVR 3, a
channel of the Romanian National Television, and she is ”the traveler”
of a documentary series called Drumuri aproape (”Close roads”), which
presents places and traditions specific to the western regions of Romania
and its neighbourhoods to the general public.
Rezumat:
Articolul de față prezintă un studiu de caz, relevant pentru modul în
care, în încercarea de a salvgarda și valorifica patrimonial cultural local,
se stabilește o relație eficientă între instituțiile media și comunitățile
care dețin acest patrimoniu. Studioul Regional Timișoara TVR produce
o serie de episoade din categoria documentar de călătorie care, dincolo
de caracterul de divertisment, au un caracter educativ și, ceea ce este
semnificativ pentru acest studiu de caz, documentează și arhivează
în pagina sa de web secvențe care surprind manifestări diverse ale
tradițiilor locale. Mediul virtual permite deschiderea către publicul larg
care participă prin rețelele de comunicare de tip Facebook sau Youtube
la demersul acesta de salvgardare și, în anumite situații, de reinventare
a tradițiilor. Articolul contribuie prin descrierea densă a unui obicei local
din regiunea Banat, Lunea Cornilor la Bănia, la dezbaterea legată de felul
în care se raportează la tradiții generațiile pentru care Internet-ul sau web
2.0 sunt instrumente indispensabile adaptării la contemporaneitate.
Cuvinte cheie: televiziune, patrimoniu cultural local, Banat, măști, Lunea
cornilor.
Keywords: television, local cultural heritage, Banat, masks, the Fools’
Monday.
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„The Romanian Society for Broadcasting and the Romanian
Society for Television, as public services aiming to achieve
the general objectives for information, education,
entertainment, have the duty to present objectively
and impartially the reality of social and political life, […]
to promote, professionally and correctly, the values of
authentic national creation.”
(Law 41 / 1994 on the organization of The Romanian
Society for Television)

The TV program Drumuri aproape (Close roads)1, included in the
program grid of TVR 3 channel and of the Timișoara Regional Studio of
TVR, tries to fulfill the mission which the public television has by definition
and by legal frame. Drumuri aproape is the statistic equivalent of nine
years and approximately one hundred episodes, most of them filmed in
the broadcasting area of TVR Timișoara – counties of Arad, Caraș-Severin,
Hunedoara and Timiș. Using the first person singular, each episode, rated
as travel documentary, tells the story of a place, seen through the eyes
of a traveler who discovers, alone or guided by other persons, essential
things or less known details about a whole represented by a particular
place: heritage, history, geography, traditions, gastronomy, folk costumes,
music and language. “Beautiful places, nice people, stories which were
never told” is our slogan, under which we produce the program. The
one hundred episodes completed until now are meant to constitute an
authentic archive for the times when the places documented will no
longer look like they do now, when the ”actors” of these documentary
films will be no more, the history lived by them will remain untold, in the
absence of the storytellers who now witness it.
The episode which is the object of my discussion2 does not start
from the search of a place, but from the search of a tradition, a ritual, which
is preserved in an archaic form, under a name which can be found only
in a particular rural area of Romania, in the Almăj Valley, in the county of
Caraș-Severin. Lunea cornilor (the Fools’ Monday) is a traditional holiday,
which always lasts for two days – the last Sunday before the beginning of
the Lent and the first days of the Lent.
„ TVR Timișoara”, [online], URL: http://timisoara.tvr.ro/emisiuni/drumuriaproape_4205.html, (Accessed 17.08.2014).
2
See the episode from 06.04.2013, „TVR+”, [online], la URL: http://www.tvrplus.
ro/editie-drumuri-aproape-95757, (Accessed 16.08.2014).
1
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The last days before the beginning of the Lent and the first days
of the Lent are a time of transition, when, in many regions of Europe,
elaborated carnivals are organized. In Romania, one of the regions where
this kind of carnivals takes place is the Southern Banat, particularly the
Caraș Valley, the Almăj Valley and the Straits of the Danube. Those are
places inhabited nowadays mostly by Romanians, Serbs and Carașova
communities – populations which, between the 18th and the 19th
centuries, were colonized by populations of German origin (Swabians),
Bohemian Germans (called “Pems” in Banat), and Italians. The number of
the inhabitants belonging to these colonizing populations is insignificant,
but the tradition of the carnival, alive in the region, cannot be ignored,
taking into consideration the continuity of this custom in its native lands
and, in the same time, its absence in other areas inhabited by Romanians
or Serbs.
The generic regional name of the custom is Fărșang or Fărșanc3,
which derives from the German Fasching. According to the actual structure
of the manifestation, its local names are: zilele nebunilor (“the fools ‘s
days”), moșii (“the ancestors”), mascații (“the masked men”), leoarfele
(“the masks”), chipurile (“the faces”), urșii (“the bears”), berbecii (“the
rams”), nunta cornilor (“the fools’s wedding”), tocma cornilor (“the fools’
engagement”)4.
Meant to laugh at the events which took place along the year,
equally ridiculing the political events and the everyday facts of life, the
fărșanc events in Banat are some of the most spectacular customs of
the region. They have the potential of a touristic attraction and they are
sequences of reality which are worth filming. The presence of the masked
people in the streets reminds of the carnivals taking place all over the
world. Lunea cornilor (The Fools’ Monday) has its own peculiarities – it
marks the end of the period in which the weddings are organized. The
form of its manifestation was changed in time and was adapted to the
present moment.
The episode we are focusing on in this article was filmed on March
2013, in the Bănia village. The tradition of the place tells that, for two
days, the community is celebrating. The celebration of the fools presents
in a spectacular form moments from the life of the community – a wedding
„Turism cultural în Banat”, [online], URL: http://www.intercultural.ro/
turismintercultural/Fasanc.html, (Accessed on 16 August 2014).
4
Otilia Hedeșan, Lecții despre calendar, Timișoara, Editura Universității de Vest,
2005, p. 165 – 168, passim.
3
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or a funeral – using masks or disguise and highlighting the folk costumes
typical of the region. On the first day of the manifestations, which is called
Tocma cornilor (“The engagement of the fools”), a show of the festive
costumes is put on. On the second day, the masks march in. They have
been prepared secretly by the actors and they represent personalities
inspired from the real present-day society.

Figure 1: The Fools’ Wedding at Bănia, 2013.

It is important to underline that only men get to act in this
masquerade. The women remain in their shadow, backstage. One way or
another, the whole community is involved in the development of the events.
The manifestation and all that is implied by it is prepared in advance and it
is equally expected with great interest by children and adults. The people
in the neighborhood are welcomed by the community as goști (“guests”).
The people who came from other regions, as journalists, photographers,
ethnologists, are treated as guests, too. Some of them observed, along
the years they spent working on this manifestation, the way in which the
custom changed. One thing that didn’t change, though, is the joy of local
receiving guests, even foreigners. The community is willing to have as
many spectators as possible during Lunea cornilor.
Our team had all the support in carrying out the filming process.
Nobody refused to be filmed or interviewed. The microphone and the
camera did not alter the communication. The dialogues initiated by the
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directors of the documentary went naturally and the interlocutors were
sincere and uninhibited. The traveler on Close roads was guided through
Bănia streets by a local official, a history teacher in the village school,
who knew the tradition, but who also offered to provide the “scientific”
explanations of the manifestation. This is how he explained us the name of
this tradition: in the Almăj Valley, the word corn has the meaning “people
without judgment, whose deeds – corniile – can be excused”.
Together with the guide, the traveler participated in all the
manifestations of fools, during the two days of celebration. The first day
was dedicated to Tocma cornilor (“The engagement of the fools”), which
ridiculed a local traditional wedding. The main actors of the wedding
parade were exclusively men wearing folk costumes. Some of them
assumed the roles of women and were dressed in the festive clothing of
their sisters or wives. The bride and groom distinguished themselves from
the rest by the colour of their clothes (white) and the rich jewelry. The
fools’ parade went around the village, followed by an authentic folk band,
singing local traditional music. They were watched by the other members
of the community, who took the role of spectators standing in front of
their own houses. Everything culminated with a dance, in the very centre
of the village, in the place designated for the celebrations of the
community–the festivity hall.

Figure 2: The Fools’ Wedding in front of the festivity hall, at Bănia, 2013.

In the evening, the whole village together with the guests attended a ball.
This party capitalized on the aspect of entertainment that characterized
the custom. The whole community shared the general joy, also enjoying
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the delicious food and the traditional dances, which were performed by
everybody till dawn.
Monday started early in the morning, with everybody giving a
hand in cleaning the hall after the party, in order to properly welcome
another parade. This morning was an important moment for the Godfather
of the fools. He had the mission to open the “gift box” – a mail box full of
letters containing more or less compromising information about the
members of the community, a kind of rural tabloid. The letters were
carefully selected by the Godfather and made public in the evening. The
traveler had the privilege to see them first and to find out the secrets of
the fools. Meanwhile, somewhere in Bănia, in a secret location, the fools
prepared to take on their roles, wearing their new masks. Each year, the
masks represented characters inspired by a certain event, familiar to the
whole community, which had taken place on the political arena or were
related to the showbiz. This year, masks representing the characters of a
popular TV series, Suleyman the Magnificent, were presented (Figure 3).

Figure 3: The Fools’ theatrical performance in front
of the festivity hall, at Bănia, 2013.

The theme and the location of the preparations and rehearsals were kept
secret. Thus, only those directly involved knew the details. They were
women and men. But the men were the actors and the women were the
directors, script writers, costume designers and men’s assistants. Women
were the really competent and constant spectators of the TV series chosen
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for the theme of the carnival. The preparation of this day took weeks. But,
in the morning of the Fools’ Monday, the caftans were ironed, the turbans
were folded, the wooden and plastic arms were polished, the jewels put
on, the chariot brought to the front door. This is how the parade started
again in the streets of Bănia, following the same path as the day before:
the Godfather’s house, the bride’s house, the tour of the village and the
final stop in the front of the festivity hall. Here, the dance was replaced by
a sketch, in which the actors told lines in Turkish from the TV series they
had chosen for the theme. In the night, a new ball took place, following the
same rules: food, music, dance. Piperiul was a specific dance performed in
the community only in this context.
The observers of the manifestation – ethnologists, journalists,
photographers – agreed that Lunea cornilor was a tradition which suffered
a lot of transformations in time. The old motivation of the manifestation
had been lost. What is still important is the fact that Lunea cornilor still
exists and it is adapted to the 21st century. A tradition like this is a part of
the living heritage of the region. The event will be brought to life every
year, as long as people will be willing to do that.
There is insufficient scientific debate on the way in which tradition
will be enacted by the “facebook generation.” The instruments offered
today by the new media and the internet could represent a way to
support communities in their struggle to save the local cultural heritage.
The communication networks are already offering possibilities to keep
archives linked to the local cultural manifestations, which are already used
by communities or individuals, in their attempt to configure an identity
adapted to contemporary society. A superficial browsing on Youtube is
enough to reveal a picture of the phenomenon: tens of thousands of posts
on fărșang, tens of posts on Lunea cornilor la Bănia. Life in the globalized
world generates survival strategies for the individuals who are far away
from the community they identify with. The comments, the reactions to
the posts have, in their turn, the value of a document.
Interested in the new media, TVR 3 offers its public and the
researchers an online archive.5 This way, the Lunea cornilor episode, as
the whole series of Drumuri aproape (”Close Roads”) become sources
for documentation, landmarks for the people who continue the local
traditions.
5

S ee „TVR+”, [online], URL: http://www.tvrplus.ro/editie-drumuri-aproape,
(Accessed 16 August 2014).
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Figure 4. Print screen of a youtube record of the Fools’ Monday
made by local people
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Fațetele unei identități virtuale
sau ,,Ești din Timișoara dacă...”
The facets of virtual identity or
”You are from Timișoara, if…”
Eliana Alina Popeți
West University of Timișoara
Eliana Alina Popeţi graduated from West University of Timişoara,
Faculty of Letters, History and Theology. Her domains of interest are the
phenomenon of storytelling in the contemporary societies, the contexts
of producing traditional narrations in multicultural areas, cultural studies.
Her PhD thesis is referring to fairy tales and folk tales passed on in the
multicultural environment of Banat: Basmul popular și transmiterea
sa. Privire diacronică. (The Folk Tale and its Transmission. A diachronic
perspective). She is also the author of fictional prose inspired by Romanian
contemporary society and transitional processes affecting the individuals.
Rezumat:
Acest articol reprezintă un studiu de caz pe marginea unui grup virtual,
intitulat ,,Ești din Timișoara dacă...”. Grupul a fost creat de Milan Țăran pe
o rețea de socializare, iar activitatea grupului este de a provoca și menține
dialoguri menite să construiască o identitate citadină virtuală a Timișoarei.
În prima parte, sunt expuse câteva considerente teoretice care stau la
baza studiului de caz, referitoare la relația dintre memoria autobiografică
și evenimentele sociale.
Analiza postărilor membrilor grupului ,,Ești din Timișoara dacă...”
constituie studiul propriu-zis, în care se urmăresc metodele, aspectele
și fațetele unei identități virtuale, construite de înșiși cetățenii urbei
timișorene. Totodată, identitatea creată on-line presupune și acceptarea
în comunitatea urbană. Studiul evaluează maniera în care cetățenii se
raportează la acest fenomen. Sunt propuse spre analiză diferite postări cu
un minim caracter narativ, metode de a testa membri grupului în privința
cunoașterii istoriei orașului sau chiar postări cu caracter informativ și sunt
identificate eventuale posibilități ale cercetării viitoare.
Cuvinte cheie: rețele de comunicare, facebook, identitate, memorie
colectivă, Timișoara.

116

Popeţi Eliana

Keywords: communication networks, facebook, identity, collective
memory, Timișoara.
One of the objectives of the ,,Creative Cooperation in Cultural
Heritage” project is the presentation of benefits of bringing together the
cultural specificity, knowledge, creativity and technology, observation of
the way in which citizens act in order to contribute to the local cultural
activities.
”You’re from... if...” has become a well-known phrase both in
Romanian media, and the online environment, where, by the wellestablished condition, the local / ethnic status is decided. This article has
as case study the group ”You’re from Timişoara if...”, which was created on
Facebook in February 2014. Behind this group is Milan Ţăran who states
that the initial purpose of the group was ”to see how things used to be
compared to nowadays”. The identity expression of Timişoara created
through the virtual environment has, as it will be noted following the
assessment of the posts on the above mentioned group, several aspects
that establish a series of conditions determining the acceptance in
Timişoara’s community.

Figure 1: The floral clock from Timișoata, built in the spring of 1981.

Since this study presents the facets that identity can get when
brought forward by the citizens and not by an official figure, I shall bring
into discussion a description of the manner in which the connection
between the autobiographic memory and the social memory acts:
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”Tightly connected to the data of our autobiographic memory is
the information regarding social events. The distinction between the data
of the autobiographic memory and the data of the social memory is relative
since each of us integrates in our autobiographic memory information
about others, about the social events around us, and about the special
events at international level, even if these events are not part of the ones
lived by us as main actors. While the data of the autobiographic memory
defines our personal identity, the data of the social memory completes it,
defining our social identity. The two types of memory are tightly connected
and are fascinating to analyse within the framework of what the French
speakers call histoire de vie, and the English speakers call life stories.”1
How much do the posts of the group ”You’re from Timişoara
if...” emphasize the connection between the social memory and the life
story? ”You’re from Timişoara if...” is to be filled in by the citizens with
the condition they consider appropriate, but also according to the way in
which the creator of the group presents certain challenges. On a thorough
assessment, the group mentioned has several distinct coordinates: the
first is that of the guarantee of being part of the community by a decisive
conditioning. To that end, a virtual Timişoara where life stories are rebuilding is born, which frequently breaks the border of local identity and
re-establishes the setting of an epoch. What draws our attention to this
category of posts is the tendency to create the story of the community
through people’s own stories. It is about what Ticu Constantin defines as
a feature of flash-backs in an individual’s life story:
”Flash memories are an illustration of the case in which data of
the autobiographic memory entwine with the data of the social memory
or the proof of some situations in which public stories (social memory)
and personal stories (autobiographic memory) meet in memory. Flash
memories are intense and very detailed memories referring to events of
great personal importance or implying strong emotions, memories that
last apparently unchanged for several years.”2
Remembering an episode from the personal experience and its
T icu Constantin, Memoria autobiografică; definirea sau redefinirea propriei
vieți, Iași, Editura Institutul European, 2004, p. 17-18.
2
Ticu Constantin, op. cit., p. 17
1
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association with the fact of being part of the local community gives birth
to a post that subsequently involves the whole virtual community in a
dialogue relevant for the collective memory. For example, „You’re from
Timişoara, if you got to travel by «these» trolleybuses!”3 (Figure 2)

Figure 2: The trolleybus – public transport of Timișoara, in the ’80s.

Regarding the challenge of being part of the local community
attributed to the photo above, fragments from the commentators’ life
stories build up the specificity of a place, an epoch and bring various
aspects to light. The commentators remember that:
• ”Ha-ha, a 14 caught fire while going to the railway station
:)) we all got down at Jiul, all black from the smoke (...)”,
• ”Oh my, they would throw you right and left, and especially
when those joints were broken, there was a drought that
kept you 2 weeks with cotton in your ears”,
• ”(...) my colleagues and I used to play cards in the trolley
on the route I.I. de la Brad – Railway Station to high
school...Especially the one in the image, no. 1, had some
special seats with softer tapestry than the others (...)”,
• (...) when such a trolleybus broke down in the Lipovei
intersection, everything was blocked (...)”4
S ee URL: https://www.facebook.com/groups/estidintimisoaradaca/?fref=ts.
(Accessed 26.06.2014).
4
U RL: https://www.facebook.com/groups/estidintimisoaradaca/?fref=ts.
(Accessed 26.06.2014).
3
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With an extremely frail story line, these short sequences are, in
fact, determined by the initial conditioning: ”You’re from Timişoara, if…”.
Therefore, the citizens of Timişoara definitely have a story associated with
a photo like the one above, and its identity is, in this case, a very nonhomogenous one, favourable to the lifetime history of some generations.
Noticeable is the fact that these stories with little action or relevance for
the identity mark start from the demand of the group’s creator: “(…) I
want you to post past memories, events that have happened in Timişoara,
specific places in our city, behind the block, at school, etc. (photos are
recommended).”5
An aspect that is focused on citizens’ being part of the city, as well
as on the reconstruction of some life stories is to be found in the category
of certain „test” posts. Therefore:
• ”You’re from Timişoara, if you ate CIPIRIPI...”,
• ”You’re from Timişoara, if you used to go to Aurora and
buy SEGA tapes…”,
• ”You’re from Timişoara, if you saw the movie Hajde da se
volimo with Lepa Brena at Capitol…”,
• ”You’re from Timişoara, if you bought notebooks, books
or writing materials from Şcolarul bookshop...”
• ”You’re from Timişoara, if you took a bath at Balaurul...”,
• ”You’re from Timişoara, if you attended, at least once, the
Banat Thursday...”.6
Constructs of a virtual reality, these stories are based on personal
experiences and give birth to a distinction between generations and
epochs. The comments around a memory spark redo the scenery of a
personal, social and historic past. Short stories triggered by the photos’
impact usually mark moments from the adolescence / youth years of the
people posting there. The reconstruction of a world is made with the help
of these flashes whose function falls under the incidence of being part of
the community.
This type of memory and identity extends over some exercises
that the members of the group practice in order to approve an individual’s
belonging to the community. The „test” method as a challenge of those
activating in the „You’re from Timişoara, if…” group is part of the many
 RL: https://www.facebook.com/groups/estidintimisoaradaca/?fref=ts.
U
(Accessed 26.06.2014).
6
Available from URL: https://www.facebook.com/groups/estidintimisoaradaca/
?fref=ts. (Accessed 26.06.2014).
5
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facets of an identity created online. The city of Timişoara comes to obtain
two hypotheses as a result of the posts that decide what you must know /
do in order to be part of the respective place.
Thus, the posts regarding a present or past reality coexist with a
labyrinthine colour of the city that comes out of posts like:
• „You’re from Timişoara, if you know that people say
Carmen Sylva high school might be haunted...”,
• „You’re from Timişoara, if you know Romică, the
pickpocket...”,
• „You’re from Timişoara, if you know the man with the
scales...”,
• „You’re from Timişoara, if you were born in Între Vii
district, you must know where the thick tree is...”,
• „You’re from Timişoara, if Nicolae Istrat gave you or
suspended your driving license…”.
The test category, does not only compile the posts as discussions
concentrated on places / key characters of the city Timişoara, but the
acceptance in the community is complicated by posts like the ones that
prove the recognition of a building, a street character, something missing
in a photo, certain specific culinary products. These interest fields do not
target known information like the history of the tram pulled by horses.
The “test” posts are rather the expression of some false “traps”, since
the answers are generally known in the community. Therefore, the
test method provides an outsider with a more labyrinthine and closed
identity. It is about a virtual town environment that closes and opens
simultaneously towards the “other”, the one that has not been integrated
in the community yet.
A more pragmatic dimension of the group is the photographing of
immediate reality that maintains a sort of public information, many times
critical, towards the authorities’ activity. „You’re from Timişoara, if...” could
hide a metaphor for the conditioning of the belonging to the community
by validating an opinion that approves or rejects certain undertakings.
The citizen as an observer of daily life has in a way the role of amateur
ambassador who promotes comments and clarifies what and how
happens in the community. „You’re from Timişoara, if...”: you have noticed
the changes in the city, you have passed by something and have seen the
latest accomplishments of the local authorities. In other words, these posts
come to help citizens stay informed. They also show a journalistic function
through debates and opinions. The phrase „You’re from Timişoara, if...”
also represents a form that allows the expression of eventual discontents
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regarding certain administrative / economic / cultural aspects of the city.
Nevertheless, the remonstrative attitude is easily integrated and hidden
behind the acceptance in the community. Moreover, one of the citizens
cries out regarding the traffic jams in Timişoara: ”You’re from Timişoara,
if it took you 70 minutes to get from Unirii Square to Olimpia by car this
afternoon...” or regarding the pollution in the city: ”You’re from Timişoara,
if you can smell the rubber...” What is noticeable here weighs considerably
since the validation of the affirmation is evidently the equivalent of the
acceptance in the community.
Another series of activities in this group that shows another form
of identity construction is the one of historic references. Usually, these
details have an informative character and focus on certain compulsory
aspects from the basic knowledge repository regarding the city. Usually,
one can find in the group postings from Timişoara’s history: heritage
buildings, the tram pulled by horses, bridges and places, navigation on
the Bega Canal etc. The information is set around short texts, after the
model of those posted on such sites. For example, one of the members
presents the Bega Canal:
“It is 44 km long only on the territory of our country, until the
border with Serbia, and it was once Timişoara’s pride. The length on the
territory of the neighbouring country is 72 km. It was often compared to
the Seine that flows through the heart of Paris. The Bega Canal became so
famous at national level that when the expression “the city on the Bega”
is used, people immediately know it is about Timişoara. Once, the ships
sailed from Timişoara to Germany. Unfortunately, the communist regime
totally ignored this fact, and one can see the result. The thickness of the
mud on the bottom of the water reaches even 1m, while the depth is
extremely low in some parts outside the city. ” 7
A post like the one above reaches a miniature monographic
character, especially since these informative texts are posted on a regular
basis by the members who take up a well established role in the virtual
community. What comes out of the manner in which the history of the city
is presented proves to be a sort of malleable identity towards the cliché
and mythical features of Timişoara and its area: prosperity, superiority
over other cities, premieres city, etc. When assessing the material offered
by the citizens from the identity point of view, one can note several types
of such a discourse. On the one hand, there are history stories / culinary
7

 vailable from URL: https://www.facebook.com/groups/estidintimisoaradaca/
A
?fref=ts.(Accessed 26.06.2014).

122

Popeţi Eliana

art / known traditions of the city, and on the other hand, a natural ad hoc
invented discourse by the citizens survives. Nonetheless, the negotiation
regarding people belonging to the city corresponds to the posts focused
on different segments of reality: the present and the participation in the
city’s life / the past and the recognition of its stories / the knowledge of
a labyrinthine city through photos, street characters, and places filled
with the memories of one or several generations. From this point of view,
„You’re from Timişoara, if...” informs the outside visitor about the ongoing
events, presents the city’s history, but once the members are asked
questions about what we have called the „labyrinthine” side of the place,
things change. The city closes itself inside a prosaic town, designed after
the model of an individual and, at the same time, universal city ”story”.
To conclude, the initiation of such virtual communities presents a
large range of identities and offers horizons for the training of the spirit of
a city. The consistency of posts brings to light patterns specific to the city
and establishes the conditions for people’s belonging to the community.
The posts that bring to light fragments of local history, life stories and
testing questions come to support the citizens’ role that answer, explain,
recognize and thus belong to the city. Such endeavours also represent a
favourable environment for further research, taking into consideration
the members’ readiness to provide information, photos and stories about
their city.
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